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THE 


KARN 6 ORGANS, 


Manufactured by D. W. EARN & CO., 
WOODSTOOK,’ ONTARIO, CANADA. 











The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM has not been to see how cheaply an organ. can be 
built, BUT. HOW CHEAPLY A FIRST-CLASS ORGAN can. be made. 

OUR: CLAIM is that we are building organs equal to, if not 
surpassing, all others, at the very lowest reasonable prices, 





. COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue & Price Lists Free of the 
SoLe European AGENTS: 


THE. SCHREIBER. PIANO. CO., 


18, BERNERS STREET, LONDON, W. 








NOW, READY, FOR .1888. 





The Musical , Directory Annual and 
Almanack. Contents: The names and addresses of Pro- 
' fessors. & Traders in London.& Great Britain, arranged in 
Alphabetical order, the latter under each town. List of 
new,,.copyzight. music published during: the past year. 
The principal Concerts ‘given by Musical Societies and 

_ others in London and the provinces, &c., &c, 


Price—In paper ,cover,, by , Post,,3s. 3d., 
Grimgon Cloth, 443d 


Rudall Carte & Co., 23, Berners Street, London. 





The Professional Pocket Book and 


Daily and Hourly Engagement Diary, published accord- 
ing tothe plan of the late Sir Julius Benedict, containing; 
spaces for appointments, lessons, &c., being invaluable- 
to ‘those who’ give lessons, or have many’ engagements.’ 

_._ Principal concerts, meetings, and general information.’ _ 
_ Price—In' Roan Case, by Post,’ Se. 2d., oar | 
——- —-+~-—1m_RBussian Leather, 68720. 00000 


‘Pusat Carte’R’ Co., 23, Berhets Street, London. “ 








Special Wotices, 


THE LONDON SYMPHONY? CONCERTS. — Mr. HEN- 

SCHEL, Conductor.—Programme of the Eleventh CONCERT, THURS- 
DAY AFTERNOON, Feb, 2nd., ST. JAMES’S HALL, at 3.0.—Overture 
to Byron's ‘‘ Manfred” (Schumann) ; Concerto for. Pianoforte in G (No. 4, op. 
58) (Beethoven), Miss Fanny Davies ; Symphony in G minor (Mozart); Scena 
(‘The Defence of Earl Godwin before the Witan”) from the opera, 
‘* Harold” (Geo. Marshall-Hall) (first time of performance), Mr. Santley ; 
Overture to ‘The Mastersingers of Nuremburg” (Wagner). Reserved 
Seats, 10s, 6d., 7s. 6d., and 4s, Admission, 1s. _At Austin’s Office, St, 
James's Hall, and usual agents.—N. Vert, 6, Cork Street, W. 





V0 PRADEAU'S THIRD SCHUMANN RECITAL, at 
* Prince’s Hall. Tuesday afternoon next, Jan. 31st, at 3 o'clock. 
Programme :—Etudes Symphoniques, op. 13 ; Humoreske, op. 20 ; Novellettes, 
op. 21, Nos. 4 and 5; naval, op. 9. Stalls (reserved), 10s. 6d.; balcony, 
5s.; admission, 2s. 6d., at Austin’s office, St. James's Hall, and usual agents. — 
N. Vert, 6, Cork Street, W. 





TO ORGANISTS.—For Professional Practice, »Teaching,:-or 
Concert, purpose, and Home use, the ‘‘ Bach Model” Pedal Instrument 
is only reliable substitute for a pipe organ. Vor design, improved action, 
connections, and tone, it embraces the merits of the highest class instruments ; 
and without paying an exorbitant price: you may have an instrument with 
organ measurements that removes the deficiencies hitherto. experienced jin 
dal instruments.—Apply for illustrated lists, terms, and: prices, to’ J. L. 
cholefield, Musical Iustrument Manufacturer, Huddersfield. | 





OR SALE, three-manual ORGAN, 21 stops. A fine-toned 

‘instrument, handsome case, richly decorated pipes, &c. Apply ‘to the 
a Publishing Company (Limited), 54, Great Marlborough’ 
treet, W. 1 





HE FRASER QUINTET. Misses Violet (Vocalist), 
Ida, and Ethel (Pianist, Violoncello, and Viola), Mabel and Stella 
iolinists), play Quartets, Svlos, Duets, two Pianofortes, &c. For Engage 
ments, for Concerts, ‘‘ At Homes,” Dinner and Garden Parties.—-Address : 
121, Adelaide Road, N.W. 





ESTMINSTER ORCHESTRAL SOCIETY. High- 
Class Public Concerts. Examination for Orchestral Membership Ist 
and 3rd. Wednesdays. Address, The Hon. Secretaries, Tax Town 
WESTMINSTER. 





R. SAML, K. WHITE, Manager and Secretary, Derby Castle, 
Douglas, Isle of Man, requests that all communications from Vocalists 
be addressed as above, ; ory TH 7 





— 


DRURY LANE,—Augustus Harris, Lessee and. Manager.— 
. ae DAILY, at 1.30 and 7.30, Augustus Harris's Ninth Annual 
anto . 


puss IN BOOTS, at DRURY LANE. 











pRory LANEPUSS IN BOOTS.—Mesdames Wadman 

: q . J Dawson, } eslie ¥ % ie 
Vislet Newham, Minnie Ics Halee Capcs Poeredee teehee Wee ee 
Marguerite Etoile, Millie V 
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Lionel Rignold, Charles Danby, Charles Lauri, jun., 
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, nstitutet WP Cplleges. : 


ROYAL COLLEGE OF mat KENSINGTON GORE, | 


LONDON, S.W. 


Incorporated by Royal Charter, 1883. 
President - - H.R.H. the PRINCE of WALES, K.G. 
Director -  - Sir GEORGE GROVE, D.C.L., LL. D. 


Next College Concert, February gth, at 7.30 p.m. 
The Half-Term will commence on February 13th. 
Associate Examination— 
The Examination for 1888 is fixed for April 16th. Last day for 
receiving applications, March 6th. 
Forms and particulars may be obtained from the Registrar, Mr. 
GEORGE WATSON, at the College. 


CHARLES. MORLEY, Honorary Secretary. 





NIVERSITY. OF TRINITY COLLEGE, TORONTO. (The Church 
of England University. of Upper Canada. ) 
FACULTY OF MUSIC, 

The next Examinations for the degree of Bachelor of Music will be held 
simultaneously in Toronto and London im Easter week, 1888. omen are 
admissable to these examinations. For particulars apply to Rev.. E. K. 
Kendal, D.C.L., Registrar for England, Southsea. 





PRINITY COLLEGE, LONDON. For MUSICAL EDUCA. 
TION and EXAMINATION , &c., and for the Granting of af 
and Diplomas in Music. Inst. 1872. 





President - - The Earn of ABERDEEN. 





THE ANNUAL DINNER will take place at the Holborn Restaurant, on 
Monday, February 13th, at 7 o'clock, with the Right Hon. the Earl of 


Aberdeen, in the chair. 
THE NEXT STUDENTS’ INVITATION CONCERT will take place on 
Tuesday evening, February 7th, at 8 o'clock 
LOCAL EXAMINATIONS in INSTRUMENTAL and VOCAL 
MUSIC will be held during the present Term, at various centres, on dates 
to be learned on application. 


These examinations are open to all candidates, without restriction as to 
age, sex, or creed, and application should be made ‘to the Local Secretary for 
the distriet, at least three montks before the proposed date of examination. 


Tickets, regulations, lists of centres, &c., can be had from the Secretary, 


Trinity College, London, W. 
By Order of the Academical Board. 
Mandeville Place, Manchester Square, W. 


4 y 





ACADEMY for the HIGHER DEVELOPMENT. of PIANO- 
FORTE PLAYING. 12, Hinde Street; Marnthester Squate, ’ W. 
(Established 1873.) eS 

President - . - + - FRANKLIN TAYLOR. 

Director - +, OSCAR BERINGER. 

Christmas Term pe ee “bakes 3. Entrance Day, October 1, from 

ten to five. Fee: Six Guineas. The Academ: ay is for io and Profes- 
sional Students. Two Pianoforte and One Harmony Lessons weekly, For 
prospectus and all particulars apply to the Director. 





GUILD OF ORGANISTS, 35, Wellington’ Street, 
Strand, W. C. 
Patron—The Right Rev. THE OED BISHOP OF LONDON, 
SIDEN 
The REV. CANON SIR F. H. GORE eee: Bart., Mus. Doc. 
Sir HERBERT OAKELEY, Bart., Mus. 
Sir ROBERT STEWART, Mus. Doe. 
Vice- President-- WILLIAM PINNEY, Mus. rg Cua. 
Warden—CHARLES. VINCENT, Mus. Doe., Oxon. 
Established to advance the cause of Church music and the truesé saaie bf 
Me bien ol te.t Church of land land, and the Ch h 
embers e.Church o and ohh vig an ure 
of Scotland, are slighty for election. Su hee nt gy ae 
(Associates) os. oF - per annum ; Amateurs Ate i 15s, PAF anne 5, rm tl 
subscri a 5 guineas. 
Ni ‘examination ‘in Easter Week _ 
Pronpestk lurther — may be Stabila he the thon, 8ée:, 
Dr, J. H. Lewis, Staines, Middlesex. 


L —payable in a 


London Organ SehOtyand International alana 
‘Bétablistied’ 11865, ‘by the’ Rev.’ SCOTSO’ ey 
Patron—His Grace The ARCHBISHOP of. rekon. 
Principal—HENRY CLARK. 


THE NEXT STUDENTS’ MATINEE MUSICALE vill take 
place on SATURDAY, January 28th. 

Piano, Singing, Violin, Cello, Flute, ef Organ Lessons, with 
Practice, and Harmony. Private Lessons and Classes. 

Candidates for Musical Degrees at any of the English Universities 
are expressly prepared for the Matriculation Examinations by Oxford 
and Cambridge graduates (in honours). Branches at Kensington and 
St. John’s Wood. 

Apply to the Director of Classes, T. H. Y. Ktepiht Xo M.A., 
Mus.Bac., Oxon., 3, Princes Street, Cavendish {Square, W. (close to 


Oxford Circus). 








Publishers’ Announcements, 


Under the Sanction and oe of the Rev. Sir FREDERICK A. GorE 
OusgLey, Bart., M.A., Mus. Doc., and of Sir G. A. MacFARREN, Mus, Doc, 


THE MUSICIAN: 
GUIDE FOR PIANOFOR?TE STUDENTS, 


By RIDLEY PRENTICE. 

Contains ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPIL. TO UNITE A ‘Stupy “oF Mousrcar Form wITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—“ We are far from suggesting that there is an 
road for acquiring technical knowledge, but we are quite certain Mr. Thidloy 
Prentice’s road is in every way the pleasantest that has yet been laid Malore 
any pianoforte student.” 

Academy.—‘‘A knowledge of form is imparted in ataipte and pleasant 

. We heartily commend it to all who desire to understand, satisfac. 

torily interpret, and enjoy beautiful music.” 

Graphic. —‘* Written with the laudable — of helping the pianoforte 
student to understand and enjoy beautiful music 

School Board Chronicle.—‘ A useful book for earnest teachers.” 

Musieal Review.—‘‘Mr. Ridley Prentice has newly developed an impor 
tant though much neglected branch of the teacher’s duties.” 

Monthly Musical Record.—‘‘ No more valuable work ot the kind is in 
Ch 

W. SWAN SONNENSCHEIN & CO., PareRnoster Govanics 


And all Book and Musiz Sellers, 








THE ART OF SINGING. 


New Edition, Revised-& Improved, of 
A COURSE OF STUDY AND. PRAOTICE. FOR 


THE VOTOHR, 
By T. A. Wallworth. - 


A Method as used by the Author ioe Borst ot Mado aad which he has 
eer ean oices of his Pupils, Madame Al wine Valleria. Me , and other 





Full Music Size, price 7s: 
London: HAMMOND & CO. Mien aA Winepole 6, ag At ge and of the Author, at his 





Wotel * List. 


Our charge for a two alas this. column is 42s. per year 
including postal copy of the paper every week. 


The manager reserves to hianeelf the rightop refuting, aay advertisement. 


BS has 





Bras POOL.—Bailey’s Hotel, North Shore. . Near the, Pier 
inter Gardens. 


TONDON, — _ Hotel Metropole, Northumberland “Avenue, 
Charing Cross. : 








MAScHESHEE, = Queen’ 3 Hotel, Piccadilly, Bee 


wy s oils bees 2 bibs ve, a — 








SOUTHPORT.—Vict ictoria Ue Water Gedenn on.the Promenade, facing t the 
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Professional Cards. 


The subscription for a “card” space in these 
columns is £1,103. for six’ months, and £1 
per quarter—-payable in advance, including copy 

. of the paper each week. Subscriptions. should be 
sent to the office of Tue Musica, Wor.p 
a, Catherine Street, Strand, Londen, W.C. 








kn Conductors ‘and Composers. 


Mr.. FREDERIC H. COWEN, 
173, Hamitron TERRACE, 
St. Joun’ s. Woop, N.W, 


Mr. WILHELM GANZ 
(Professor of the Piangforie, Composer, and Conductor), 
126, Hartey STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 
A.R.A.M. 
(Professor of the Pianoforte, Composer, and Conductor), 
12s Finspury PARK VILLAS, 
GREEN Langs, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, poser, and Ci 
12, WasthovENE PARK Teak. W. 


Madame SIDNEY PRATTEN 
(Guitar, Concestina, i ae Wood and Straw 


. 22A, DorsET STREET, PORTMAN SQUARE, W. 


Mr, F. Sr. JOHN LACY 
(Professor of Si > Composer, and Vocalist) \baxitone), 
Fitzroy ANSION, (ON CiaRtorre STREET, 
. FitzRoy Square, W. 
Mr. H. MARTYN VAN LENNEP 
(Teacher of Singing, Composer; and‘Conductor), 
Address+-7,; WimPoLe STREET, 
CAVENDISH SQuarE, W. 
Mr. G. ARTHUR: HIGGS, F:C.0. 
L. Mus. and Tallis Gold Medallist. T.C.L. Pupil of 


t Mr. Albert Visetti.\ Teacher of Singing, Harmony, Con- 
* ductor, and Vocalist. (Baritone. ) 


“Address-Trintry CoLtecr, Lonpon,: W. 


* Vocalists—Sopranos. 
Madame Vit sbaOR IA 


(Opera and Concerts), 
Bosworta Howse, HusBAND 









































S BoswortH, 
RuGpy. 





Miss EDITH DESMOND 
(Opera and‘Concerts), “= 
c/o NOLAN & JACKSON. 
Miss KATE FLINN 
(Concerts and Oratorios\, 
41, WELBECK STREET, : 
| CAVENDISH PQUARE, W. 








Malle. VELMI 
(Opera and C. ancevts), 

7, CHESILTON Roab, Munster Park, 

Funnam, S.W, 

_ Miss AGNES) LARKCOM,,, shies aks 


Has removed to 


‘758, Portépown’ Roap, W. 


Madame ISABEL, GEORGE, L-R.A. M. 
j (Concert and Oratorio), 
29, ALBany Steer, Recent’s Park, N. W. 


‘ Contraitos, 


‘Miss JOSEPHINE CRAVINO 
' (Concerts and Oratorio), 
a ‘2, SEDGMOOR ‘VILLAS, 


1 peplastamanncateds| - CaMBERWELL, S.E, 
Miss MARY E. DAKIN, R.A.M. 
_,.tMez: Sop.) 




















ah 
“Miss Ts LITT 





‘Mr: WALTER GLIFFORD 


Contraltos.—Consinued. 


Miss PATTIE MICHIE, 
68, ParK WaLk, FutHam Roan, 
i ____Lowpon, 8.W. 
Madame OSCAR POLLACK 
(Concerts). 
56, Ducness. RoapD, 
A RGMSTON) Bimumonan: 








Mr. BARTON McGUCKIN. 
(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED Mout, 
26, Otp Bonp Street, W.. 
_Or, 270, Excrn AVENUE, Mara VALE, W. 
Mr. ARNOLD BREEDEN 
P (Concerts, Oratorio, and Opera), .. 
Address—N. VERT, Esq., 
6, Cork Street, W. 
Mr. SEYMOUR JACKSON 
(Concerts and Oratorio), 
OLp TRAFFORD, MANCHESTER. 
Mr. PAYNE CLARKE §' 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
‘Gornic Loner, 
" coe LorpsHiP Lang, S.E. 
Mr. REDFERN HOLLINS, 
30, St. STEPHEN’S AVENUE, 
_. SHEPHERD’s Busn, W. 
Mr: BERNARD -LANE, 
60, WESTBOURNE ParK VILLAs, W. 
/Chevalier EDWARD SCOVEL 
(Opera, Concerts, and Oratorio), 
Hore. bE L’ Europe, 
Mivan, Iraty. 





























Mr. W. ESMOND, 
24, UPPER Mount Srreet, Dusiin. 


—9— = oe ee 


Baritones 











(Oratorio, Opera, and Concerts), 
clo N. Vert, Esq., 
6, Cork: STREET, W. 
Mr. -FREDERIC KING 
(Cohce+ts and Oratorio), * ait dt Se 
a9, CANFIELD GARDENS, S. Priseourdas. 
Mr. NORRIS CROKER, 
Eorguonr, CROXTED Roap, 
West Dutwicn, S.E. 
Mr. JOSEPH ,LYNDE ~ 
(Oratorio, Opera, and ro 
63, STAFFORD P 














Mr. ALBERT REAKES 
(Bass-Baritone,.of the “* London Ballad Si: ingers,’ 4 
Oralorios, Converts, &t.); 


30, LancasTER Roap, 
_Nortine, Hii, .W, 
Herr, RAGNAR GREVILIIUS | 
(Concerts, Oratorio, and Opera), 
. '70, Portspown Roap, Maina VALE, W. 


Bass, 


Mr. WATKIN MILLS Fequests that in 
future all communications . respecting 
Concerts, ‘&c.," be:,addressed | to ‘his. 
‘residence, Huntcliffe, Bexley, Kent. 

Mr, FRANK CELLI. 


c/o Mr. an Y . Vert, me a ‘Cork ST., 
Burtincton Garnens, W. 














prars 





a ‘Lonpow, WM; i 


“Seumpet and cornet... 





“BUCKINGHAM Chet S.W. 


_Pignotoste, 
Mr G PRADEAU. 


(Lessons and Recitals’, 
1, STOWE Roap, 
SHEPHERD’ Ss _Busu, WM. 
Guitar. 
Madame SIDNEY PRATTEN, Guitariste, 

















_ | Instructress to H.R.H. the Princess Louise, 


has returned to town, 22A, Dorset STREET, 
PorRTMAN SQuarRE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simpliber,” 11 Ios. 6d. 


a 
Mr. ALLAN CAMPBELL 


(Formerly Pupil o Mr. Henry Holmes and Dr. S.S. Wesiey), 
23, THICKET Roap, 

Pupils visited andsreceived. ANERLEY, SiE. 

Mr. JULES KOOPMAN 


(Late Professor at Conservatoire Gromingem, Lessons; 
Conéerts, and Private Soirées), 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
_84, ay Bonp Street, W. 














Madame GEORGINA BURNS, 
c/o Mr. ALFRED Mout (sole agent), 
26, Otp Bonp STREET, Ww, 


“Miss AGNES JANSON requests that ali 
communications respecting engagements may 
be sent. to her néw address, 344, Gloucester 
Place, Portman Square, W.; or to Mr. N, 
VERT, 6, Cork Street, \W. 














MR. ‘HEALEY’ SPECIAL LIST. 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, and Concert), 
Address to 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 








Mdlle. LOUISE LABLACHE (Mez.Sop.) 


(Opera and Concert), 
Business Manager, W. B. HEALey, 
‘roa, WARWICK STREET, W 
Malle. HELENE HASTREITER (Contr.) 
Oratorio, and Concert 
anager, W, B.. HEaey, 
10A, WARWICK STREET, W. 


Madame BELLE COLE (Contralto) 
(Oratorio and 


Concert), 
Business Manager, W. B, HEALey, 
toa, Warwick STREET; W. 


Mr, JOHN; BROREG (ener 0 
(Oratorio and 


Business Manager, We B. B. Hearay, 
10a, WARWICK STREET W. 


Mr. VAUGHAN EDWARDES (Baritone) 


_ Business Manager, ow, B. «HEAcey, 
“ 10a4,/Warwriek’ JSréber, W. 
Mr MULES BROWN (Baritone) 
(Gratorio and a 
Business Manager, W. B. Heacery, 
10A, Warwick Street; W. 


Mr. HENRY POPE (Bass) 
ny em na 

_ Business. Manager; .W..B, Pp, Heatey, 
_ LOA, WARWICK STREET, W. 


Me. T. -L. CAMPION (Bass 


SBasiriess M , W.'B, Heaey, 

 “OFBA, Warwiex rite Ww. 
OLL, aa 
14m Road, YN. W,, 





FEE a 
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BROWN’S BRONCHIAL TROCHES. 


Public Speakers and Singers 


Can use “ Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Veice. 
** They seem to act specially on the organs of the voice; and produce a 
clear enunciation.” —Marre Roze-MAPLeson. 
Ask, for and obtain only “Browa’s Bronchial Troches” Sold everywhere 
at Is. 14d a box. . 








ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘New Patent Organ 
Pedal Combination List.” Ainsworth’s ‘‘New Patent” is perfectly unique 
and may be combined easily with any Piano. Itis the only one which may be 
safely combined with any Piano without deteriorating the instrument. 
Having put down at my works two engines and machinery of the most 


desirable kind, I am now supplying my goods at a price which enables every | 


organist and organ student to have always ready for use inhis Studioan 


ORGAN PBDAL PIANO; 


Arrorpinc Prrrecrty Unique Pepa PRACTICE. 


34, Sheen Park, Richmond. 
Dear Srr,—I have deferred writing to comment upon your Pedals and 
Action now attached tomy pianoforte until I could satisfy myself of their 
utility and efficiency. I can now conscientiously say that they more than 
fulfil all my anticipations, Although I am no carpenter, aided by your 
lucid diagram I had little difficulty in attaching them myself, and it. is 
impossible to over-estimate the comfort they give to me or to conceive the 
saving of time one experiences in one’s own room.—-Believe me, yours truly, 
BURNHAM HORNER, ER. Hist,S. 
io Mr. Mr. Ainsworth, 


Dear Sir,—It gives me great pleasure to bear testimony to the perfection 
of your Invention. Iam more than satisfied with your Patent Action and 
Organ Pedals, and consider them worth double the money. Organists and 
organ students who desire toimprove inthe Art of Pedalling, which is: so 
essential to a good organist, will do well to procure a set. I have seen no 
Action half so effective,.and one can.sit at the Piano and play,“ Fixed in ‘his 
everlasting seat,” or any other organ music, or organ. arrangement with the 
greatest pleasure. The touch of pedals could; not be better, and the action is 
as you say, “ Absolutely free from annoyances.” They cannot be too highly 
recommended, as by their use, rapid progress is certain.—Believe me, 
sincerely yours, : I. B. Thornton, 

Organist, Birstall, Leeds, 


Cologne, July 16th, 1886, 
My Dear Sir,—I have much pleasure ininforming you that your Pedals 
have given the fullest satisfaction. I have them combined with my practice 
Piano. Many of my musical friends who have seen them, as well as m 
organ pupils, are quite delighted with them ; and I must. acknowledge that 
have never met with any Pedals so nozseless and pleasunt to play upon as 
ours. The Action I consider “durable, and of very good workmanship. 
very organist who desires to perfect his playing will welcome your invention. 
Ican recommend your goods in every respect.— Yours truly, 
ERR J. RODENKIRCHEN. 
To John Ainsworth, Esq, , Organist, The Cathedral, Cologne, Germany. 
TOOLS.— In order to facilite the attachment, a complete set of todls are sent (four in = 


each one marked for its cular use. By the use of these tools, and following 
the directions, ANY ONE can make a really good attachment. 


On Receipt of Trade or Professiohal Card, you will receive List, with Liberal Terms. 
AINSWORTH’S PATENT ORGAN COMBINATION WORKS 
BRINSCALL,,, CHORLEY. 








Facts and Comments. ” 


We publish inanother'columa the first of a series of letters 
on our great-music Schools. It will be seen that our corres- 


pt 


| all probability. t ALAAC d YAAI 


z= 


remedied at the hands of an energetic; director.) | Wid Shall of 
course, be glad to hear a/teram partem. 


M. Widor writes to say that he is hard at work at’ his 
orchestral piece for the Philharmonic Society, and that ‘the 
whole will be completed in two or three weeks. ‘The’ first 
movement has just received the finishing touches. The ‘per- 
formance, which the composer will conduct, is fixed’ for 
April 19th. 

We have been asked to give publicity to the following 
details with regard to the forthcoming Russian tour of Mr. and 
Mrs. Hensche!. The gifted pair will leave London on March 
8th, for a six weeks’ tournée. They will sing. at Berlin, 
Kénigsberg, St. Petersburg, Moscow, etc., and return to 
England on April 15th, to remain here for the season. 





We are glad to hear that Miss Agnes Zimmermann is 
recovering from the severe illness which prevented her from 
appearing in public of late. It appears that she took cold 
after the Popular Concert of December 10th, at which she 
playéd, and was ultimately attacked by rheumatic fever. She 
is at present staying at Tunbridge Wells to recruit her 
strength. 


Mr. Mapleson writes to the “ Daily News” that he’ pro- 
poses to have a London season this ‘year, and’ that he‘ has 
discovered on the Continent “a prima donna, a baritone, and 
a tenor of the first rank.” We. are astonished that our 
enterprising friend has not. discovered and, immediately 
engaged, at fabulous sums, the greatest. conductor now living, 
a contralto of phenomenal range, and the finest chorus and 
orchestra ever heard in London.’ We expect seeing a second 
letter to the ‘‘ Daily News.” announcing’ these acquisitions: 


“ Come back to Erin.” isan appeal to which Mr. Balfour, 


| Mr. Gladstone, and, say, Mr. Justin McCarthy will listen with 


very different feelings. Before Mr. Justice Kaye, last week, 
those words, wedded to Claribel’s music, became the subject 
of a legal action. The copyright belongs to Messrs, Boosey, 
but, strangely neglectful of that fact, Messrs. Harbard had 
printed the song, with a banjo accompaniment, in a pudlica- 
tion known as “Musical Bits.” Being recalled to the real 
state of affairs, they expressed, themselves ready to submit to 
an injunction and to pay what costs had beenincurred. _ It-is 
pleasant to think that a controversy:concerning Ireland has 
for once been amicably settled,'and also'that. the perturbed 
Spirit of poor Claribel will ‘not walk the earth, drawn from the 
celestial regions by the tinkling of a “banjo accompaniment.’ 


ee 


The centenary of Byron’s bitth was, as we foreshadowed 
last week, celebrated with all honours by the Greek Com- 
munity of London. A special.commemoration service was 
held at the Church of Fagen Moscow-road, Bayswater, 
when the Archimandrite, Dr. Dionysius Plaisas, pronounced 
a panegyric on the diseased’ poet, the musical arrangements 
‘consisting of the Greek National Anthem and the Doxology, 
sung by the choir, It is pleasant to think that the memory 
of Lord Byron lives in the hearts of those for whom’he diéd, 
and whose king he possibly might. have been had he lived. 
What an. excellent king, by the, way, he would have made, in 





"His own nation, in the meantime, sééins td have forgotten 


the | all_about.the. poet. -.-No. theatre attempted the revival of 


- 





to hope thatimany of the*abuges (pointed out by our corres- 


“Manifred,”and even Schumann’s beautiful musi fophet ani e 
the ‘of 


| Atagedy of ithe soul remained undisturbed 





pondent; “assuming them to be founded Adm facta may: .be-| 


such libraries as may possess it.,‘The sayingabout’a grophet 
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arid his own county has’ never been more glaringly illustrated. 
. At Vienna, we may add in parenthesis, a German version of 
“ Manfred ” with Schumann’s music was performed with great 
éclat. 


—_— 


From. Vienna it is announced that the Choral Society of 
that city will come to London next season. One hundred and 
fifty members are expected to undertake the journey. . They 
will stay six days in London, and give three concerts for 
charitable purposes ; one of these will be with the help of the 
Richter Orchestra, 


The Peculiar People are a very peculiar people indeed, if all 
is true that is said of them in a morning paper. There is no 
single wealthy man amongst them, and only a very few are 
above the condition of labourers, yet they never permit one of 
“the brethren ” to become chargeable to the poor-rates. Very 
few ever touch alcoholic drinks, and it is believed that nobody 
belonging to the sect has ever had a charge against him ina 
Court of Justice except in regard to the neglect of common 
methods for the preservation. of life in sick children ; in other 
words, they do not put ‘their faith in doctors, and in that 
respect they are not so peculiar as doctors might think. 
Moliére did not, neither did Le Sage, the author of “ Gil Blas” 
and the creator of the immortal “ Docter Sangrado.” 


_-—-—— 


All this may be excellent in its way, but. what, asks the 
reader, has it to do with THE MUSICAL WORLD?, . Be patient, 
reader, ard you shall hear. In singing, we are told, the 
Peculiar People rarely have the assistance of instruments ; 
they seem to think little more of professed musicians than of 
medical men. ‘Their tunes are easy and straightforward, 
without being of the-secular character of those adopted by 
the Salvation Army, and ‘they are commonly taken up, and 
that with'uncomnion vigour, first by the female and then by 
the male voices; so that a strong and not unmelodious volume 
of sound is produced. It is true that the rules of music are 
not strictly complied with, but the warmth of the singing and 
the evident sincerity of the'singers' go far to atone for this 
shortcoming. Never having been present at a service 
of the Peculiar People; and knowing their headquarters, 
Prettlewell,‘ only from the famous petition of that. village 
in favour of the ‘unfortunate nobleman now languishing 
in prison,’ we'can offer. no critical opinion as to the nature 
atid ‘degree of the aforesaid shortcomings. But any sect that 
hates’ the abominable’ practice of adapting: sacred texts to 
operatic tunes in which Messrs. Moody and Sankey and the 
Salvation Army ,indulge, with the same fervour as if those 
tunes were “ doctor’s stuff,” may lay claim to our sympathy. 


: Phe: competition for the Sainton-Dolby Scholatship of 
Music took place! at the Royal Academy. There were four 
candidates, and it was awarded to Amy Augarde. 


“On Friday, the 3rd of February, a concert will be as 
at the Kensington Town, Hall, in aid of the District Railway 
Servants’, Benevolent Society. This society is highly des¢rv- 
ing of support from the public, since it is much indebted for 
its daily py on the care and watchfulness of the railway 
men on the District Line. ; 


:: A delightfullevening’s amusement was afforded by some 
amateurs,‘ guided by: the professional, advice of. Mr. ,, Van 
Lennep,at Ladbroke Hall, last Friday, in aid of the Padding- 
ton Hospital for Children. The pitce de résistance was en- 
titled‘ Cinderella,” a fairy drama written >by:! Miss: ‘Keating, 
land | capitally played ‘by little “children. +> Between the 
wets}°Miss Marian ‘Stewart and Mr: Van Lennep:charmed the 





audience by their rendering: of “ The Swallows,” and. Miss 
Dorothy Barker—a prima donna in miniature—obtained rap- 
turous. encores by her rendering of “ How they make love in 
China,” The two other songs were “Yeoman’s Wedding 
Song” and “Come Back,” sung by Mr. Van Lennepand 
Miss Stewart respectively. -Miss Blanche Ryan accompanied. 
From the crowded state of the building, we judge that: the 
Children’s Hospital must benefit greatly by the children’s 
effort ; especially those of the Barker family. 


The handy little book which ‘has been published , by, the 
authorities of the Royal College of Music, giving the pro- 
grammes of the nine students’ concerts held during last term, 
contains a record of work which. is. highly’ praiseworthy. 
Seven of these concerts were devoted to chamber music, one 
was orchestral, and one was with choir and. orchestra. 
Beethoven’s string quintet in C minor, op: 104, was given for 
the first time, and the first part of Schumann’s “ Paradise and 
the Peri ” was also performed. 


—-- 


The second, vocal. and. instrumental ..concert: (seventh 
season) of the, All Saints’ Choral Society, Clapton Park, takes 
place on Thursday next, February 2nd; when Saint-Saéns’s 
XIXth Psalm, “ The Heavens Declare,” Sir Michael Costa's 
serenata “The Dream,” and Becthoven’s quartet.in E flat, 
op. 16, will, be given, 


Mr. Charles Wade announcesa second series of Grosvenor 
Gallery Chamber Concerts, the first of which is to'be given 
on Tuesday, February 7th. It is generally believed that.the 
performance of music in the exalted presence of the works of 
pictorial art was one of the reasons for the secession of 
Messrs. Hallé and Comyns Carr, who write to the papers to 
say that their own particular gallery will be open before many 
months. At that gallery, we may be certain, no instrument 
will sound, no voice will be raised above a whisper. 


———— ___ 


Mr. Charles. Salaman has published in the “Sunday 
Times” some interesting reminiscences in connection with 
the deaths of Stephen Heller and Henri Herz. 


Wagner’s Juvenile Symphony was performed at the fifth 
Philharmonic Concert, at Liverpool, Mr. Charles Hallé con- 
ducting. The local press speaks well of it, and discovers in 
it “some of the methods since made famous by Wagner in 
his own true sphere,” a circumstance which had escaped the 
London critics. , 


eee 


A very delicate and; at the same time, well deserved, com- 
pliment was paid to Mr.’G. Goossens, the conductor for the 
Carl Rosa Opera Company, ‘at Liverpool, last week, when he 
was entertained at dinner by a number of friends connected 
with the musical press, who proposed in this manner to show 
their high appreciation of the professional ability and personal 
attributes of one who, while taking a‘ most’important part in 
the organisation’ mentioned, is ‘too often overlooked in ap- 
praising the ‘results of a performance. This gathering of 
gentlemen, who by habits-and instincts are best capable of 
judging of his merits, should prove as balm in Gilead to a 
conductor whose modesty leads-him to hide under a bushel 
the remarkable artistic and dircetorial, gifts he possesses ; 
remarkable.not only,in extent, but also in the suavity, firm- 
ness, and self-abnegation with which they are administered. 
Miss Emily. Shinner had the honour of playing before the 
Queen, at Osborne, on Monday last.» ; nollie : 
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Mr. Cowén’s “Sleeping Beauty ” will-be performed at the 
Cheltenham Assembly Rooms on Tuesday, February 14th, 
Miss Alice Whitacre, Madame Trebelli, Mr. Piercy, Mr. 
Barrington Foote taking the solo parts, and the composer 
conducting. 





Mr. C. V.' Stanford’s * Irish” Symphony was to’ be per- 
formed at Hamburg “under Dr. von Biilow’s direction, on the 
26th inst., and the composer has left London to be present on 
the occasion. The work will also be given at a concert of the 
Berlin Philharmonic Society,, under the same. conductor, 
towards the end of February. we 





It:is not in particularly good taste to make jokes over.a 
freshly-closed-grave; but the news of Signor Fancelli’s death’ 


involuntarily recalls some of..the most ludicrous incidents to}: 


which the latter days-of Italian Opera have given rise. Signor 
Fancelli in his early days had been an honest Jabourer, and 
his intellect never rose above his. original calling. It is said 
that he never succeeded even in solving the mysteries of nota- 
tion, but as to this we cannot speak to a certainty. Signor 
Fancelli was of portly presence, and his features were the 
reverse of expressive. Those features, indeed, remained per- 
fectly unmoved whether he was dragged to the scaffuld o1 
whether the »allet-maidens led him to the bower of bliss. 
To see him watch the pas des fascinations of the wicked 


‘Abbess in “ Robert the Devil” was a sight’ not easily for- 


gotten ; but the most wonderful appearance he presented, as 
Lohengrin, with a long yellow wig surrounding his head, like 
the parody of a halo, and his fight with Telramund were the 


acme of the mock hetoic. He hac a beautiful voice withal,’ 


but it was vor pretere nihil. 


. 


The encore nuisance has entered a new and acute phase 
in Paris, and led to a curious outbreak at last Sunday’s 
Lamoureux concert,,.-That excellent conductor, like Richter. 
in this country, has set his face against all repetitions, but on 
Sunday he had to yield. Two pieces, one of them a minuet 
by Bizet, and a movement of Beethoven’s 8th Symphony, 
were redemanded. Lamoureux refused, and the riotous audi- 
ence continued clamouring for the space of ten minutes’ each 
time, refusing to let the next piece commence. At last, as we 
said before, M. Lamoureux had to give in. “It was an 
amusing scene” remarks the correspondent who relates the 
incident, It was-a sad scene, say we. 


The cominittee that has been sitting on the best means of 
preventing fires in theatres, has finished its labours, and the 
draft of a law will soon be submitted to the Chamber. 
tas that law extends only to subventioned theatres, 
so that people who frequent any play: or. any entertainment 
not protected and, partly paid, for by. the State, will have.as. 
gopd.aichance of being burnt as:ever.. , 


To her. Handel, Beethoven, and. Meyerbeer, Streets, Berlin 
will. now. add a Wagner. Street. . Leipsic, the. birthplace. of 
Wagner, and the home of so many.composers, with eleven 
streets named .,after so .many musicians, has not as: yet 
honoured..the..memory of .her great son by a similar 
compliment, , ; 





A number of models for the Vienna Mozart Morument 
have been sent in for the consideration of the jury, and’ ‘that 


designed by the Sculptor, Anton Wagner, whose ‘statues of | - 


Haydn and Dittersdorf adorn the opera-house, has been 
awarded the ‘fitst Iprize. ° ‘Wagner's ‘work represents Mozart 
seated ; an allegorical figure of religious music, in‘ the form of 





a Sphinx, appears on one side, and that. of dramatic music, in 
the form of a lion, upon the other. 


The Emperor and Empress of Brazil recently honoured 
with their presence the first performance at the Monte Carlo 
concert classique of a dramatic oratorio, founded ona veritable 
Brazilian subject, and entitled’ Paraguassi,” by Messrs. T. 
O’Kelly and Villeneuve. The'musical critics of the local papers 
express themselves highly pléased with the music, and ‘signal 
out for comment a chant dw soir, a légende’ du Colibri, 
and a romance, and duo. But what roused the enthusiasm of 
the audience was the concluding hymn, which is of a highly 
patriotic-character. 3099 eiluoeT ot | 





Weimar keeps up its character for enlightened spirit.and 
enterprise, . The arrangements for this next season, will 
include performances of Corneliys’s “ Barbier-von Bagdad,” 
Pergolesi’s ‘‘ La Serva Padrona,” and -Neitzel’s “Dido.” 

The first performance at Hamburg of Verdi's “Otello” is 
fixed for the 31st inst. | Josiek 

The veteran composer, Vincenz.Lachner, has. been féted at 
Baden-Baden, where the programme of the fourth subscription 
concert was devoted to his works, and the grey-haired com- 
poser, himself conducting his new overture “ Demetrius,” was 
the object of enthusiastic ovations. 


a ee 


There seems a reckless extravagance about the conception, 
of Italian opera schemes, which:puts them, almost outside the 
limits of commercial success, It, is, moreover, not in the 
much debated realms of salaries, only that, the devotees of 
opera in Russia are handicapped in any effort they may make 
towards declaring a profit... Not only will the. famous tenor, 
Massini, receive 80,000 'rcubles for a few months’, engagement 
at the handsome new Italian operachouse, which will be opened 
towards the end. of this. month -at/St., Petersburg, but..the 
building itself is so sumptuous, and the expenses are so large, 
that there is’ very: little hope of the,.enterprise being a 
successful one), The new-,opera house, , which. is’ situated 
near the Winter Palace, on the Neva) Quay, /has., been, built 
by private enterprise, the architect being,the engineer, Panaieff. 
The: St. Petersburg public have-had' no -Italian:opera tor three 
winters, since the Imperial Italian.Opera! House was closed, .. 


_German opera in New York seems, from the reports which 
reach us of the recent season at the Metropolitan Opera 
House, at present to be in a bad way. The stock-holders 
have hitherto-had to put up’ with a deficit of from 50,000 to 
80,000 dollars, but this year it is likely to be much greater. 
Popular support, indeed, has ‘been so feeble, that they are 
talking not only of abandoning German opera, but all opera. 
The public complains that the repertoire has, been too exclu- 
sively confined to the heavier of er’s Operas, and 





this’ will stem the downward tendency? ofdpéra in America: 
-oimibdl bio Dig shiv test lsH sdowWdbst ts.qon0 
19 HUTS sxii4 edt .maiblidd tol TetiqeoH no: 
.. (Madame Minnie Hauk sprained her ankle when leaving the 
concert halbafter her last concert in SS ea 
to ‘remain ‘indoors for a’ few weeks, She had to canéel-her 
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engagements. at. Moscow, St. Petersburg, and Warsaw, which 
were to come, off in February, and will resume her operatic 
duties at Leipsic: in March. On March 27th she will make 
her first appearance in Copenhagen, at the Philharmonic 
Concert under’:the leadership of Johann Svendsen, the 
composer. ong el 


The catalogue of misadventure does not cease here, for 
Herr Joachim has sprained his finger, an accident which has 
been magnified in American quarters into a paralytic stroke. 


‘The Scotch enthusiasts who journeyed to the Albert Hall on 


Wednesday evening were disappointed at the non-appearance. 


of Signor Foli, who, we are given to understand, is laid up at 
Monte Carlo. They were well repaid, however, by the 
excellent. performances, of Mdme. Valleria, Herr Waldemar 
Meyer, and: Mr, Dalgety Henderson. 





. Seldom has a larger congregation gathered within Wren’s 
magnificent cathedral than upon last Wednesday, when the 
festival of the Conversion of St. Paul was made the occasion, 
as is usual, of a special musical service, and the new reredos 
was consecrated. The high communion in the morning was 
celebrated by the Lord Bishop of London, the musical service 
including a most impressive rendering of Gounod’s festival 
“Te Deum.” In the afternoon, as the admirable custom is, 
selections from “St. Paul” were given as the anthem, the 
rendering of this famous music being, if possible, more suc- 
cessful. than ever. Mr. Kenningham sang the solo tenor 
music with his usual success, the veteran Mr. Winn deliver- 
ing “O God, have mercy” with musicianly excellence. 
Amongst the members of the augmented. choir the sopranos 
and tenors were particularly noticeable for their precision and 
directness of attack, the basses not showing to quite so great 
advantage. 








BERLIOZ’S “LES TROYENS.” 
(BY ANDRE DE TERNANT.) 

Since Mr. Charles Hallé’s Manchester choir and orchestra 
astonished the musical world with their performance of the 
“ Damnation de Faust,” the various choral and orchestral institu- 
tions in England have not been slow to present the great French 
composer's other secular and sacred works to the public in a credit- 
able manner. But up to, the present time, no manager has ventured 
to place any of Berlioz’s ppersice works on the stage. “ Benvenuto 
Cellini” was announced by Mr. Carl Rosa, a few years ago, as one 
of the novelties of the metropolitan season. But the promise, like 
many operatic promises, remained. unfulfilled. So the present 
generation of music lovers in England have. hitberto been com- 
pelled to form their estimate of Berlioz’s genius as an operatic 
composer, by vocal and instrumental fragments performed at con- 
certs, which, it must be confessed, lose their, significance when 
— from their theatrical surroundings, as much as any of 

fagner’s later musical. dramas. 

ough Berloiz devotes comparatively little space to his 
operas, in his Mémoires, the production of these works gave 
him | = as much trouble as ary of his other works. 
“Benvenuto Cellini,” was only accepted by the, director of 
the Paris Grand Opera, in order to please M, Bertin, the pro- 
prietor of the Jéurnal des. Débats, the paper on which Berlioz 
officiated’ as ‘musical critic—hecarse that director. owed his post 
_ to MeBértio’s influence with the Minister of Fine Arts. As for the 
public, Berlibz himself tells us, “ They awatded the overture an 
exaggerated oo s eS ome all the rest with admirable 
unanimity and energy.. There were some, however, amongst 
the audiérice’ who thought the opera deserved a’ better fate, 
notably Paganini, who is reported to have left the theatre saying, 
“ If L were director of the opera, I’ would engage that, young maa 
this very day to write thrée other works; t would give him his 
price in advance,’and reap a ‘harvest of gold.” ‘The great 
ie actical proof of his admiration for Berlioz by 
sending him, a few months afterwards, the sum of 20,000 francs. 








Berlioz’s next opera, the melodious “ Beatrice et Benedict,” whic 
is founded on Shakespeare’s comedy,'.“Much:,Ado. About 
Nothing,” was, however, composed under happier circumstances, 
being written at the request of .M. Bénazet for the opening of 
his bijou theatre at Baden, where it met with a reception gratify- 
ing to the composer as well as to,all concerned in its produc- 
tion. The opera was subsequently performed, a few months 
later, at Weimar, and the success was so great that Berlioz’s 
acquaintance was courted by all the musicians of importance in 
the little capital, while several. persons of high rank and dis- 
tinction became his declared patrons. But notwithstanding this, . 
other thoughts occupied his mind. Some years before “ Beatrice 
et Benedict” was even thought of, he wrote: “ For the last three 
years I have been tormented, by the idea of avast opera, of 
which [ should write both words and music, as.I did, for 
‘L’Enfance du Christ, I am resisting the temptation, and 
trust I shall. continue to resist to the end.” 

This resolution, however, was not kept, as will be seen. ;— 

“\T happened to be staying at Weimar with the Princess. Witt- 
genstein, a devoted friend of Liszt, a woman. of rare. intelli- 
gence and feeling, who hzs often comforted me in: my ‘fits. of 
depression. Something led me to speak of my admiration for 
Virgil, and an idea I had formed of a grand opera on the Shakes- 
perian model, to be founded on the second and fourth books of 
the Aineid. I added that I was too well acquainted with the 
inevitable difficulties of such an. undertaking ever to attempt it. 
‘Indeed,’ replied the Princess, ‘your; passion. for Shakespeare, 
combined with your love of the antique, ought to produce some- 
thing grand and uncommon. You must write this opera, or:lyrie 
poem, or whatever you choose to call it.” I continued my objec- 
tious, but she would hear none of them. : ‘ Listen,’ said she. ‘If 
you are shirking the inevitable difficulties of the piece, if you.are 
so weak as to be afraid to brave everything for Dido and Cas- 
sandra, never come to.see me again, for I will not receive you.’” 

Berlioz always afterwards looked upon this little episode as 
the origin of his opera. Of course,a work of such enormous 
dimensions was destined for the Paris Grand Opera. The diffi- 
culty was how to commence the negotiations with the director, 
M. Royer, who was by no means an admirer of his compositions. 
Berlioz thought of sending a letter to the’ Emperor, and here is 
the text of it :— 

“Sire, 

“T have just completed a grand opera, of which I have written 
both words and music. In spite of the boldness and variety of 
the means employed, the resources at our disposal in Paris are 
quite sufficient for its performance. Permit me, Sire, to read’ you 
the work, if it is so fortunate as to deserve it. The opera is now '' 
under the management of one of my old friends, who entértains 
the most extraordinary opinions of my style of music—a’ style 
which he does not know and cannot’ appreciate. The two 
conductors under his orders are my enemies. Defénd 
me, Sire, from my friend. As for my enemies, as the 
Italian proverb says, ‘I can defend myself.’ If your Majesty, 
after having heard my poem, does not judge it worthy 
of representation, I will accept your decision with sincere ahd 
unqualified respect ; but I cannot submit my work to the estima- 
tion of persons’ whose judgment is obscured by predic, and 
whose opinion, therefore, is not of the slightest value to me. 
They would make the insufficiency of the poem a pretext for 
refusing the music. I was tempted for a moment to ask’ the 
favour of teading my libretto of “Les Troyens” to yout Majesty 
during the leisure your Majesty enjoyed gecently at’ Plomibiéres, 
but the score was not then finished, cada the result proved 
unfavourable, I might have been too much discouraged to proceed, 
though desirous of completing my great work with untiring 
ardour, and the most assiduous and loving care.. Now, let dis- 


‘couragement and trouble come if they will, nothing can destroy 


the fact that it isin existence. It eo) es ‘and powerful, and; in 
spite of the apparently comiplicated “methods employed, very 
simple. Daler is not vulgar, but this is a defect that 
your Majesty will pardon, and the Parisian public is begioring'to 
understand that the highest aim of art does not cotisist in pro- 
ducing tricks of sound. Allow. me, therefore, Sire, to say, like 
one of, the personages in the poem from which I have'taken my 
subject, Arma cito. properate vito! I bélieve that I°shall take 
Latium. , 
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“With the most profound respect and devotion, Iam, your | peasant girl. In the firstact her every gesture is racy of the'soil ; 


Majesty’s humble and obedient servant, “Hector BERLIOz. 
“ Paris, March 28th, 1858. - 
Berlioz, however, did not’send this letter, being advised by the 
Count de Morny, the Emperor’s half-brother, to whom he had 
previously shown it. After many further fruitless endeavours to 
obtain a definite answer from those who promised to interest 
themselves in the matter, Berlioz determined to see what 
a personal solicitation would do, and to that end went to the 
Minister of State. What happened there he describes in a letter 
to his friend Humbert Ferrand:— — - 
“T called at the Ministry of State vesterday ; the usher of the 
Minister showed me in without asking me if I had come by 
appointment, as he sawon my card, Membre de [Institut. If I 
had not displayed that splendid title [ should have been shown 
the door without any ceremony. I had to speak to the Minister 
on the subject of the “ Troyens,” and the marked hostility of the 
Director of the Opéra against that work, of which he knows 


and even when later on she becomes a Court lady what has’ been 


“Member of the Institute.” | called the “ scent of hay over the footlights” is: not entirely lost. 


Her singing also charmed the audience, and the: couplets, ‘ Que 
je regrette mon village,” were rendered with: much grace and 
spirit. Equally excellent was M. Morlet as Pippo, her lover, who, 
apart from bringing down the house in his various songs, admir- 
ably assisted Madame Albert in the rustic. duets. of the first’ and 
in the love duet proper of the second act. M, Dekernel.as Prince: 
Fritellini, a variety of Offenbach’s Prince Paul, M. Feroumont as 
Rocco, the peasant, and others make up a highly efficient cast, 
and there is little doubt that lovers of this style.of art will fill the 
Royalty Theatre for as many nights as “La Mascotte” will be in 
the programme.— Zhe Times. 
VAUDEVILLE THEATRE. 

‘“‘ Fascination,” the latest outcome of the matinée- system, 

which now takes its place in the nightly programme of the 


neither a line nora note. His Excellency gave me all kinds of-| Vaudeville Theatre, has been styled by its joint-authors, Harriet 


ambiguous assurances. 

“* Certainly ; your great reputation gives you a right, and 
fully justifies your pretensions. But a grand opera in five acts— 
it is a terrible responsibility for a director. I will see about it—I 
have already had your work mentioned to me.’ 

“ «But, sir, it is not a question of producing the “ Troyens ” 
this year or next; the Opéra is not in a condition to bring such 
an enterprise to a successful issue. You have not the necessary 
appliances ; the Opéra, in its present state, is incapable of such an 
effort.’ 

“Yes; but as a rule, compositions must be adapted to the 
means which do exist. At all events, I will think over it, and see 
what can be done.’ 

“* And the Emperor himself is interested in it! He told me 
so, and within the last few days, I have had ample proof that 
he spoke the truth.’ ” BErxI0z. 

(To be continued.) 








ROYALTY THEATRE. 

A change took place in the programme of the French opera 

at the Royalty Theatre on Monday night, Audran’s “La 
Mascotte” being substituted for Offenbach’s “La Grande 
Duchesse.” The step from the originator of the genre to the 
imitator is not as great as might be imagined, for among those 
who try to follow in the wake of Offenbach, Audran takes, if not 
absolutely the first, at least a very conspicuous place. His melody 
is suave and his instrumentation always appropriate, and that he 
is not. without dramatic instinct is proved, for example, by the 
clever use of the kind of leitmotive which represents the heroine 
of the play, the Mascotte. The Mascotte, as some readers may 
know from the English version, is a kind of good fairy sent by a 
benevolent Providence to free from all evi! those in whose house 
she. dwells. If he be a peasant no blight will touch his vines, 
and his lost cattle will return to the fold; if he be a king he will 
conquer his enemies and reign happy ever after. Unfortunately 
her power is lost as soon as she enters the marriage state. On this 
latter circumstance the dramatic action hinges. Rocco, the 
original owner of Bettina, the. fairy child,and King Laurence XVII, 
to whose Court she is transferred, are equally eager to separate her 
from her lover Pippo, and the King even goes so far as to offer to 
that faithful. shepherd the hand of a high-born Princess, 
Needless to add that the pair remain true to each other, and are 
finally united, the King and Rocco having to take comfort in the 
thought that ‘‘ Mascottism” is hereditary, and that they still have 
a chance of getting possession. of another fairy child. It will be 
seen that the action of the play runs very much in the grooves 
of Offenbach. The Loe resists the temptations of Court 
life even as does La Périchole,.and there is also a Princess who 
incontinently falls in love weet peasant lad, after the manner of 
the Grand Duchess. Even, however, in Offenbach’s operettas it 
would be difficult to match for high flavour and riskiness.some 
of the incidents. of this play, . Fortunately, French actors 
have a way. of toning down the boldness of French authors, 
and at least every suspicion of coarseness is avoided, The 
performance at the.Royalty Theatre was, indeed, a model of 
refined and clever representation. Madame Mary Albert ds the 


Jay and Robert Buchanan, “a new and improbable comedy.” If 
they had gone a step farther, and called it an ‘impossible ” 
comedy, they would not have been much beside the mark. When. 
the heroine, donning the conventional “claw-hammer,” but not 
otherwise disguised, confronts. the man she is engaged to, in, the 
drawing-room of a professional beauty of dubious. antecedents, 
holds long conversations, and ultimately quarrels with him 
without a suspicion of her identity being aroused, the sense of 
unreality oppresses audience and actors alike. Absurdity of this 
sort might possibly be winked at in a wild, three act farce, but 
where, as in the second act, serious business is meant, and more 
or less emotional situations are aimed at, the artificialities of this 
comedy make too extortionate demands upon our credulity to 
pass muster in what purports to be a picture of modern life. That 
Miss Harriet Jay as Lady Madge, a modern Rosalind, not without 
some suggestion also of Lady Gay Spanker, Miss Vane as the 
perilous beauty, Mr. Thomas Thorne as an idiotic clergyman 
of somewhat lax principles, Mr. H. Conway as Lord 
Islay, a casuistical young lover who indulges in nice 
distinctions, and allows himself to be “ fascinated ” by one woman 

while he “ loves” another, and Mr. F. Thorne, Mr. Royce Carle- 

ton, and others in minor parts, should’ succeed in making the 

piece go as well as it does, and in “exciting at times genuine 

interest, says much for the excellently balanced acting, and for 

the zeal and cleverness with which all work together. Mr, 

Thomas Thorne’s quiet fut, as the Rev. Mr. Colley, has its usual 

effect.’ Many persons, however, not in the'least squeamish other. 
wise, will view with some regret the gradual establishment on the 

English stage of a stock comic et Shs tvpe about as true to 

nature as the ever-green comic Englishman in whom play-goers 

on the other side of the channel find such inexhaustible store of 
satisfaction and amusement. No class so little deserves to be 

made the subject of systematic ridicule as the clergy of the present 

day, and if the habit grows, opponents of the stage will not’ be 

slow to take advantage of the fact. If we are to have stage parsons, 

we confess to preferring Mr. Wilson Barrett’s manly, albeit some- 

what melodramic, impersonation in “ The Golden Ladder.”’ «’ 











The silvadors, or musical jugs, found. among the burial 
places of Peru are most ingenious specimens of handiwork. 
A silvio in the William S. Vaux collection, at Philadelphia, 
consists of two vases, whose bodies are joined, one to the 
other, by a hole or opening between them. The neck of.one 
of these vases is closed, with the exception of a\small opening 
in, which a clay pipe is inserted, leading to the body of a whistle, 
When a liquid, is poured into the open-necked vase, the air is 
compressed in the other, and in. escaping through the narrow 
opening is forced into the whistle, the vibrations Pre icing 
sounds. Maay of these sounds represent the notes of birds ; ape 
in the Clay collection of Philadelphia imitates’ the notes of the 
robin, or some other member of the thrash tribe peculiar to Peru 
The closed neck of this double vase is modelled into a representa 
tion of a bird’s head, which is thrush-like in character, Another 
water vase in the same collection, representing a llama, imitates 
the disgusting habit which, this animal possesses o ing its. 
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saliya when enraged. The hissing sound which © accompaties, 





heroine is the typical French peasant girl—or, at least, the stage 








this action is admirably imitated © ~ 
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The Organ World. 


CERTAIN OLD LONDON CONCERT ORGANS. 


It. is sometimes alleged that London has neglected the 
organ as a concert-room instrument. That, it has been 
shown, is hardly correct, though it was pointed out at the 
same time that the giant organ was never set up in the 
metropolis as the cheap rival of the orchestra. | The sueceed- 
ing brief gossip will show that London has neither neglected 
the organ as a concert-room solo instrument not disassociated 
the organ from its natural concert-room companionship with 
the orchestra: Indeed, the metropolis was the original home 
of the long-neglected, but once again revived, organ concert, 

It was in connection with the oldest of London’s outdoor 
places of amusement, Vauxhall, that what was probably the 
first concert organ of the metropolis was heard. These gar- 
dens were opened about 1660, and in 1737 an organ was 
erected in the orchestra, and James Morgan was appointed 
organist. For a long series of years, says Sir George Grove’s 
admirable and complete ‘‘ Dictionary of Music,” the organ 
concerto was a prominent feature of these concerts. When 
the Gardens were re-opened, on May Ist, 1738, Roubilliac’s 
first. statue of Handel was exhibited; this was a commission 
from Jonathan Tyers. Itis curious that the last statue of the 
composer was wrought by the same sculptor for Westminster 
Abbey. Handel was a presiding genius of Vauxhall. It is 
touchingly told that one of Tyer’s two sons, who succeeded 
his father, was sometimes seen to be moved to tears when the 
band played the “Dead March in Saul,” which brought to 
his mind memories of his father. In 1774, James Hook, the 
father of the wit and novelist, and composer of many popular 
songs, was appointed organist and composer ; retaining his 
post until 1820. Vauxhall ceased to exist in 1859. 

Another famous pleasure ground, Marylebone Gardens, 
had an organ in its orchestra, which was built in 1740, by 
Bridge, a then well-known builder. In 1769 Dr. Arnold, a com 
poser of great merit of both Church and secular music, became 
the manager of Marylebone Gardens ; and James Hook, who, 
as a concert room organist was a pluralist and a favourite per- 
former, became organist and musical director, and Dr. Arne 
composed some of the music used, In 1778 the gardens were 
closed. 

Another celebrated pleasure ground possessed an organ. 
Ranelagh Gardens, in Chelsea, was opened in 1742; and on 
April roth, 1776, an organ was added to the attractions by the 
then celebrated builder, Byfield. It is of interest to remember 
that. Mozart played organ and harpsichord solos in the 
Rotunda of Ranelagh Gardens, on June 20th, 1764, he being 
then only eight years old. Dr. Burney, the musical historian, 
became organist in 1770. The present writer met with an old 
print the other day, representing the orchestra, with organ 
placed at the side of the Ranelagh Rotunda, which was a 
huge structure with an internal diameter of a hundred and 
fifty feet, and forming a larger concert room than the Albert 
Hall at Kensington. ; 

There was said to be a small organ used at the 
famous concerts held at Clerkenwell in the house of the 
eccentric, but worthy, Thomas Britain, the small-coal man 
whose concerts were frequented by Handel and many 
famous people. 

The once famous Oratorios in Covent Garden Theatre 
had the support of a small organ of two manuals, and a few 
what were called toe-pedals it is supposed, as Handel played 
his concertos thereon, and in one movement only has a 
separate but very simple pedal part, a ground bass, 

_ Dickens, in. one of his humorous sketches, describing the 
visit of Mr. Samuel Wilkins and Miss Jemima Evans to the 
Eagle in the City Road, says, ‘‘ As to the concert room, never 





was anything half so'splendid: ‘These was the orchestra all 
paint, gilding, and plate glass;“and such’ an organ! Miss 
Jemima Evans’ friend’s young man whispered ‘ it had cost four 
hundred pounds,’ which “Mr. ‘Samuel “Wilkins said was ‘not 
dear, an opinion in which the ladies coincided.” Farther on 
we are told, “ The concert commenced with an overture for 
the organ, ‘How solemn’ exclaimed Miss Evans.” Then, 
sad to relate, one item of the programme was a “ comic song 
accompanied on the organ,” The story was pitched. presum- 
ably at a date of some fifty years ago, but there appears to be 
no trace of an organ at the quasi-fashionable retreat known 
as the. Eagle. 

The comic song accompanied on the organ would be prob- 
ably a touch of Dickens’s aptitude for theincongruous, although 
even in recent times funny things have been perpetrated to 
the accompaniment of the concert-room organ. 

Neither Cremorne Gardens, nor the modern and respectable 
Surrey Gardens, which had a large and fine concert-room, 
would seem to have boasted the possession of an organ. 

It must not be forgotten that the only one of these old 
organs to be traced after its pleasure gardens’ career was the 
Ranelagh organ, which was sold to the authorities of Tetbury 
Church, Gloucestershire. There is a statement that the organ 
to be found in Eaton Chapel, Eaton-square up to 1848 con- 
tained a portion of the organ once played upon at one of 'the 
famous pleasure grounds of Old London. 

E. H. TuRPIN. 








COLLEGE OF ORGANISTS’ EXAMINATION. 


The second week of the examination was devoted to examining 
the candidates for Associateship. The following is a list of the 
successful of examined candidates :—W. Bamford, Bolton ; A. B; 
Bannister, Ware ; T. H. Bennett, Derby ; J. Bottomley, Dewsbury; 
J. J. Bushill, Birmingham ; H. B. Carter, Northampton ; C. E. 
Clemens, Plymouth ; J. H.. P. "ean, Cornbrook, Manchester ; 
C. T. Dee, Wokingham ; H.J. B. vart, Highgate, N. ; G. Farrant, 
Pembury, Tunbridge Wells; A. Gurney, Glzsgow; T. Hall, 
Newton Heath, Manchester; C. Hancock, Queen’s Park, W.; 
F. M. Harrison, Brighton; S. Hawley, Winchmore Hill; J. C. 
Hele, Stoke, Devonport; W. H. Hopkinson, Edinburgh; A. G. 
Iggulden, Cobham, Surrey; C. L Jones, St. Leonards; 

. J. Kimmins, Tonbridge, Kent; G. Lees, Oldham ; 
R. M. Lamb, Walthamstow ; C. C. Palmer, Barton-under-Need- 
wood, Staffs. ; F. W. Parish, Clapton, E. ; R. H. Peters, Brighton ; 
C. T. Reynolds, Oswestry; W. H. Richardson, Derby; W. 
Schofield, Glasgow ; J. H. Slape, Kentish Town, N.W.; F. M. 
Smallwood, Kenmore, Perthshire ; E. E. D. Smith. Bayswater, W.; 
B. H. Steane, East Dulwich ; H. F. Stenson, Derby; H. A. 
Toase, Enfield ; R. H. Turner, Dundee ; H. W. Wells, Kingston- 
on-Thames ; Miss B. Whyte, Helensburgh, N.B. ; A. W. Wilson, 
Falkingham, Linc. ; F. B. Wood, Wakefield, 

The total number were 60 candidates for Fellowship, and of 
96 entries for Associateship, 88 members were examined for 
Associateship. 

In addition to the number of passes, ‘a fair proportion of 
F.C.O. and A.C.O. candidates succeeded in passing either the 
organ nlaying or paper work department, who will attend upon 
a succeeding day to complete their work. The Examiners during 
the two weeks were: Dr. J. F. Bridge, Dr. E. J. Crow, Dr. F. E. 
Gladstone, Dr, E. J. Hopkins, Mr. J. Higgs, Mus. Bac., Dr. C. 
Warwick Jordan, Dr. Haydn Keeton, Dr. GC, Martin, Mr. 
Walter Parratt, Mus. Bac., Dr..C. W. Pearce (acting for Dr. 
Dyer), Mr. E. H. Turpin, and Mr. Thomas Wingham. Mr. J. 
Turpin, aided by Mr. Philpot, Assistant Secretary, also rendered 
valuable aid in the conduct ot the examination:. 

The distribution of ‘diplomas took place on January 2oth. 
Mr. E. H. Turpin opeved the meeting with a few preliminary 
remarks, introducing the chairman, Mr. C. E, Stephens, speaking 
of him as a composer, whose music was played with very much 
delight and satisfaction. He also dwelt upon his efficiency as an 
examiner to the College since its foundation ; that Mr. Stephens’ 
and Dr. Hopkins were the oldest of the examiners. He believed 
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the first group of ;examiners! ¢onsisted of the following eminent, 
men,:—Dr. John, Hutlah, Dr, Steggall, and Mr, Stephens, Then 
he, remembered, with ,profound., gratitude, the, labours of Mr. 
Stephens in connection with, the-working details of the examina- 
tion... He. was the first to suggest the examination: work outside 
the immediate work of organ-playing, and the effect it had on 
the organ world was, known to all of them. For, instance, Mr, 
Stephens had suggested the fellowship test of orchestration, and 
all students and’ organists would be grateful :o him: for his large 
intelligence in that matter. He had also’ made suggestions in 
connection with other portions of the paper-work. Lastly, Mr. 
Stephens had been one of the most earnest and painstaking of 
their examiners since the examinations had been instituted, some 
23 years’ ago. “Mr. Turpin concluded his remarks. by desiring 
them to give Mr. Stephens:a warn and merited reception. This 
was at once accorded to Mr. C. E; Stephens, who, after thanking 
them for their kindly greeting, spoke of. their meeting there for 
the pleasurable duty of awarding certificates which had been 
honourably striven after, and honourably gained, and in no other 
way would they feel that these certificates could have been gained 
by,them. It would be a pleasure for him to dwell at length upon 
the growth of these examinations ; at the period their secretary 
had referred to, the examinations consisted of about seven can- 
didates, then there was a repeated rise to 16, 24, 36, until at last 
the candidates for Associateship alone reached the number of 
nearly 100. On the present occasion, they had had'88 car didates 
for Associateship, of whom it would appear that nearly half, a 
very promising sign, had passed. It was evident these examina- 
tions had been progressing, not only numerically, but efficiently 
(applause). Now, as an encouragement to those who, perhaps, 
appeared there for the first time, not yet having taken any 
prominent position, it was well to state that there were others 
who had established for themselves reputation in the country, 
and had presented themselves for examination. Once there 
appeared a very slim and modest youth at the organ of the small 
church of St. Ethelburga, in Bishopsgate-street ; his success has 
confirmed the opinion of the examiners on that occasion. It 
only remained for him to tell them that that slim and modest 
youth developed very shortly into Dr. Bridge (applause). He 
took much pride and satisfaction in that he was an examiner on 
that occasion (applause). Mr. Stephens mentioned other eminent 
organists who had been examined by the College, and hoped that 
a future of eminence awaited many of those to whom “he was 
about to present diplomas, and that they would feel grateful to 
the College of Organists for giving them the first stepping stone 
to fame and renown, 

Mr. Stephens was very pleased to see in the report of the 
examinations just concluded, that both the work at the organ and 
the. paper work had. exhibited a marked improvement ; and it 
was for the good work the diplomas were given, and it was for 
this they must value them, and not for the broadcast value which 
might be put ape them as mere pieces of paper from an orna- 
mental view. They would not prize these diplomas if they were 
lightly obtained; and when he told them that in the examinations 
previous to those just Gnished, nearly one-third of those who pre- 
sented themselves had obtained diplomas, it must appear that 
great care was taken in examining the papers, so that no one who 
had no just right to it, obtained a diploma. With reference to 
his words as to the value put upon them, he said, emphatically, 
and advisedly, when they received certificates from the College of 
Organists, they must know that their work had been thoroughly 
inspected, for it was just as much a pleasure for the examiners to 
award the diplomas as it was for them to receive them (applause), 

One thing he must take credit for was always standing up in 
opposition to their prescribing any particular text-book for the 
examinations. They wanted to know tnat intelligence was 
brought to bear upon the work. 

Before handing them their certificates, he would call attention 
to another institution in the College of Organists ; not oniy did 
it recognise merit and endeavour, but there was a branch of it 
now established by their esteemed treasurer, Mr. Wesley, who, 
although so indisposed as to be unable to appear there last week, 
was present on this occasion. The object of this branch, the 
Benevolent Society, was to make certain grants and certain allow- 


sure all hongur was duestetheir hon, treasurer for bhierexertions 
in that matte ‘ op, (ids I Sci 

Mr. Stephens then proceeded to distribute the diplomas. 

Mr. Stephens then asked for cordial congratulations to be 
given to Mr. Wesley. {laud and continued applause,) 

‘Mr. Wesley stated, in regard to the inantt departahent “oF ‘tite 
College of Organists, that it' stood ina very happy position, and 
that in all respects the college was-in a\‘most sound)and ‘healthy 
condition. i dquedt 4 diy 

With regard to the Organists’ Benevolent Society it- was a, pet 
child of his. He could only repeat that if the members. of the 
College of Organists owed him anything for his hard work, they 
would repay him in supporting shat very. valuable charity: It 
was designed to assist the older members of the college, members 
of the profession and organists, when they became aged (sixty was 
the limit of age) or should be necessitous. It, was a charity, 
pure and simple, and the object was to provide funds to grant 
pensions of thirty guineas per annum to organists, and as ‘the 
funds accumulated they would have the power of temporarily 
assisting members. | 

Mr. Higgs moved a hearty vote of thanks to the chairman, 
and congratulated the new diploma holders on the success they 
had achieved, and hoped.that with all convenient speed—not in- 
convenient speed—they would achieve the further distinction 
which they were now qualified to seek. He thought it a great 
misfortune for a gentleman ’to obtain a certificate who was not 
thoroughly qualified. Those who had failed in counterpoint, had 
failed conspicuously in the matter. It was quite evident that 
nothing of the objects of counterpoint had been realised by some 
who had just presented.themselves for these certificates, and 
he therefore advised them to be diligent in that part. 

Mr. E. H. Turpin, with great pleasure, seconded the vote. 

Mr. C. E. Stephens assured them that it gave him great 
pleasure to be present to hand the diplomas to the successful 
candidates, and felt himself very much honoured to have been in- 
vited to do so. He would urge upon those candidates'who had 
been successful upon that occasion, not to look upon that as an 
ultimatum, but simply as an. incentive to them: for further 
exertion to claim the highest honour—not only that, to look upon 
that preliminary certificate as an incentive that would lead to 
renown in their profession. Mr. Stephens hoped that that ha 
lot might befall all of them ; and wished success to Mr. Wesley’s 
scheme, stating that he himself was a member of the Royal 
Society of Musicians. Their primary duty was, not to look upon 
it as an investment for. themselves, although they could claim 
assistance, but as a help to fallen brothers. 

With a hearty wish for success in their future career, Mr. 
Stephens brought the meeting to a close. 

The following is a list of pieces played by the candidates at 
the recent examination for Associateship :— 

Prelude and Fugue in G, Mendelssohn; Second Sonata, 
Mendelssohn; St. Ann’s Fugue, Bach; Allegro in A minor, 
Niels Gade; Prelude and Fugue in A minor, Bach; Pre- 
lude and Fugue in G major, Bach; Sixth Sonata, Mendelssohn; 
Fugue in Gminor, Bach; Fugue in A_ flat major, Moritz 
Brosig ; Fugue in E flat, Bach ; Postlude in D, Smart ; Fugue in E 
minor, Bach ; Short Fugue in G minor, Bach; Pastoral Sonata, 
Rheinberger (first and last movements) ; Prelude and Fugue in 
G major, Bach ; Sonata No. 5, Rheinberger (last two move- 
ments) ; Introduction and Fugue, Merkel; Fugue in G minor, 
Bach ; Fugue in D minor, Bach; Third Sonata, Mendelssohn; 
First Sonata, Mendelssohn (thirdand fourth movements) ; Fugue 
in B minor, Bach; Prelude and Fugue in ‘C, Bach ; Fugue in C 
minor, Bach; Sonata in F. Merkel (first. two movements) ; 
Tocatta in C (first movement), Bach; First Prelude and Fugue 
Mendelssohn ; Fugue in D major, Bach ; Prelude and Fugue in 
E minor, Bach; Moderato in F, Neils Gade ; Second Prelude an 
Fugue, Mendelssohn ; Fugue in D minor, Bach ; Introduction 
and Fugue in D minor, Merkel ; Andante in F, Smart ; Fugue in 
C minor (Book 3), Bach ; Grand Choeur, Salomé; Sonata in C 
minor, Rheinberger ; Tenth Organ Sonata, Rheinberger ‘(last 
movements) ; Variations in A flat, Hesse ;’ Fantasia in A minor 
Merkel ; Fantasia and Fugue id °C minor, Bach ; Fugue in A 
minor, Bach; Sonata, No. 4, Merkel’ (first movement); Fugue 
in B minor, Bach ; Prelude and Fantasia in © minor, Baths © 





ances to organists in misfortune, need, sickness, or aged. He was 
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THE CONCERT.ORGAN AN. CHICKBRING HALL, NEW 





The American Att, Journal has the tollowing :— 

-A:<not inconsiderable éxpefience’ with the. great Roosevelt 
organ in Chickering Halt’ ‘itiduces «nie, from the standpoint ofa 
concert organist, to saya few.words in commendation.of this 
most magnificent instrument. 

The following specifications, as, I, find thern from the con- 
structor’s data, will show, the, mechanical build of the organ, and 
from which its capacity, quality, and power may be learned : 

.. Three manuals, compass Cw to A’, 58 notes ; pedal clavier, 
compass CCC’ f6 B,’29' notes. 

Grand Organ.—Douile oP. diapason, 16 ft., 58 pipes; open 
diapason, 8 ft., 58 pipes ; viola di gamba, 8 ft., 58 pipes ; doppel 
fldte, 8 ft., 58 pipes ; octave, 4.ft., 58 pipes; flute harmonique, 
4 ft. 58 pipes; octave quint, 2, ft., 58 pipes ; super octave, 2 ft., 
58 pipes ; mixture four ranks, 232 pipes ; trumpet, 8 ft., 58:pipes. 

Swell Organ.—Bourdon, 16 ft., 58 pipes ; violin diapason, 8 ft., 
58 pipes ; dolce, 8 ft., 58 pipes; stopped diapason, 8 ft., 58 pipes ; 
violina, 4 tts §8 pipes; cornet, 3 ranks, 174 pipes; cornopean, 
8 ft., 58 pipes; oboe, '8 ft., 58 pipes. 

Solo Organ.—Keraulophon, 8 ft., 58 pipes ; concert flute, 8 ft., 
58 pipes ; wald fléte, 4 ft., 58 pipes; piccolo, 2 ft., 58 pipes; 
clarinet, 8 ft., 58 pipes. 

Echo Organ (Electric).—Stopped diapason, 8 ft. 58 pipes; vox 
humana, 8 ft., 58 pipes ; vox humana (French), 8 ft. 58 pipes. 

Pedal Organ.-—Open diapason, 16 ft., 29 pipes; violon, 16 ft., 
29 pipes; bourdon, 16 ft., 29 pipes; violoncello, 8 {t., 29 pipes ; 
trombone, 16 ft.,.29 pipes 

Couplers.—-Swell|to great, swell to solo, swell to great octaves 
solo to pedal, swell to pedal, great swell pedal. 

Mechanical Registers.—Swell tremulant, echo tremulant, bel- 
lows signal. 

Pedal Movements.—Great organ forte, great organ piano, swell 
organ forte, swell organ piano, balanced. swell pedal, echo swell 

al. 

Phe selection of a more judicious combination of tone colours 
for effective concert work would be impossible. 

The voicing is not only of a superior quality, but contains that 
something which positively réalisés the tones of the several insru- 
ments‘represented. Another effective feature is the echo organ, 
whick is wholly isolated from the main instrument and is also 
operated by electricity. By means of it the most delicate effects 
may be produced and an artistic finish given to many compositions 
which can. be secured in no other way. A by no means minor 
consideration is the placing of the organ seat at the side rather 
than under the organ. This placing reveals to the performer the 
exact, volume of tones he is producing, thus insuring a more intelli- 
gent rendition of musical effects. 

The action and workmanship of this organ are of the finest 
quality, and the builders have in its construction not only exhibited 
a knowledge of the mechanical principles necessary to produce the 
desired results, but they have applied these principles in a manner 
which reaches very near perfection. I have never performed on 
atly organ which has given me more satisfaction produced by this 
one, and can truly say that no other has so readily responded to 
my best musical conceptions. Minor C. BaLpwin. 








SPECIFICATIONS. 
HOLBEACH PARISH CHURCH. 
Specification of the organ built by Alfred Kirkland, 655. Holloway 
Road, London, N.; and Wakefield. 
; Great Oraan, CC To G, 56 Norzs. 


ides Feet. Pipes. 
I. Double Diapason Wood and Metal 16 56 
2. Open Diapason... ... Metal... ... 8 56 
3. Stop Diapason . Woodand Metal 8 56 
4. Gamba ... “0. 0 us Metal’... 0.) 8 56 
6. Rrincipal og osh4 oi elo cigi ce We nailael (ot 56 
6. Harmonic Flute 1908 ive bot 56 

umpet... P Ieee ee ” aoe 

9. Mixture, III, Ranks (Prepared) Sects 
Tora, 448 





TE 
Swe, Orean, CC to G; 56: Nozzs. 
eet, Pipes. 
1. Bourdon ... ‘. tena re 16 56 
2. Open Diapason ... etal. ... doe OMG 56 
3. Gedact ... aii i. Woodand Metal. 8 56 
4. Vox Angelica (groved) Metal ..... °8 ao 
5. Voix Celestes «. uu get Oh ve - 8 44 
6. Salicional v "Wood and Metal 8 56 
7. Principal Ve ... .Metal .... saa a 56 
8. Fifteenth she ad Me = naa 2 56 
9. Mixture, III. Ranks ... * Various 168 
10. Corno uae a oa 8 56 
1], Oboe”... ae J me 8 56 
Toran 704 
Onorn OrGAN, CC to G, 56 Norzs. 
Feet. Pipes. 
1. Dulciana Bod Metal ... a 56 
2. Lieblich Gedact Wood and Metal 8 56 
%. Wiehe sist 115-. -<doitt b a 4 56 
4. Piccolo nas dart be. pe 2 56 
5. Clarionet (C.) ... Metal . 8 44 
268 
PrepaL Orean, CCC to F, 30 Notes. 
Feet. Pipes. 
1. Open Diapason Wood 16 30 
2. Bourdon a 16 30 
3. Bass Flute # 8 30 
Tora, 90 
CourLers. 


1. Swell to Great on both sides, 3. Great to Pedal. 5. Choir to Great. 
2. Swell to Pedal. 4. Choir to Pedal. 6. Swell to Choir. 
3 Composition Pedals to Great and 3 to Swell. 

PNEUMATIC ACTION IS APPLIED TO THE GREAT ORGAN. 








RECITAL NEWS. 


THE DOME ROYAL PAVILION, BRIGHTON.— An organ recital 
was given by Mr. Alfred King, Mus. B. Oxon, F. Coll. 
Org. (Hon. Organist to the Corporation), on Jan. 14, Programme, 
Chorus from Xmas Offertorium, Lemmens; Pastoral Symphony 
and “For with us” “ Messiah,” Handel; ‘‘ Nazareth,”’Gounod ; 
Pastorale, (Sonata in D), Guilmant; Fantasy on Old English 
Carols, Best; Allegro Maestoso (4th Sonata), Mendelssohn; 
Allegretto in B, Lemmens; Chorus of Angels, Clark; (by desixe). 
Festal March, Smart. 

CHRIST’ CHURCH, PRESTON.—Short organ recitals have been 
given after each Sunday evening service during the month, by Mr. A. 
Wyatt Mortimer, A.C.O., organist and choirmaster, The fo owing is 
the programme for the January recitals: Jan. 1st.—Voluntary, 
Barcarolle in F, Robértson. Jan. 8th.— Thanks be to God.” “Elijah,” 
Mendelssohn ; Prelude and Fugue inG; Mendelssohn; ‘‘If with all 
your Hearts ” “‘ Elijah,” Mendelssohn ; ‘ Then shall the Righteous ”’ 
‘« Elijah,” Mendelssohn ; Berceuse,Chas. Gounod; Romance, Chas. 
Gounod ; Postlude (eu forme d’ouverture), Hy. Smart. Jan. 15th.— 
Voluntary, March Religieuse, Chas. Gounod; Pastorale in A (air with 
variations), E. F, Chipp, Festival Postlude, No 6, in G, Dr. Volkmar; . 
Contemplation” “ Holy City,” A. R. Gaul ; “ Adoration” ‘‘ Holy City,” 
A. R. Gaul ; “ Be not afraid” ‘ Elijah,’”’ Mendelssohn. Jan. 22.— 
Voluntary, March in B flat, V. Page; ‘‘ Letthe Bright Seraphim ” 
‘‘ Samson,” Handel; “Let their Celestial Concert,” ‘ Samson,” 
Handel; “Thine is my Heart,” Schubert; Serenade, Schubert ; 
Andante—(Piano Quintet), Schumann-Martin; ‘‘ March of Priests 
** Athalie,” Mendelssohn... Jan. _29th.— Voluntary, March in B 
flat, E. Silas; Sonata..No. 6, Mendelssohn ; Nocturne in B flat, 
Durard de Grau; .Andante in.G, Ed. Batiste; March, Festal, 
Scotson Clark. 

ST. LuKE’s, CANTERBURY ROAD, KILBURN. — An organ recital, 
was given on January 8th, by Mr. F. H. Stokes, A.C.O., as tollows :— 
Offertoire sur un Cantique Picard, Jules Grison ; Pastorale in B flat, 
Best ; Carol, ‘‘ Bethlehem,” Gounod, by the Choir ; Finale in E (op. 
52), Schuman. 

CARLISLE MEMORIAL CHURCH, BELFAST.-—An organ. recital was 
given by Mr. W. T. best, on 17th January. ‘The organ has recently 
been eniarged by the addition of a complete pedal organ of 32 feet and 
16 feet pipes, on the south side of the chancel, connected underground 
by tobeler pneumatic action. Programme :— 


Allegro Moderato (A. major).......«....++ H. Smart. , 
Andante (from the First Organ Sonata) Alphonse Mailly. 
Fantasia and Fugue (G minor) ......... ” 

’ Air with, Variations,..............+00seeeeeees W. T. Best 
Organ Sonata (No. 4, B flat major) ... Mendelssohn, 
Evening Song (Abendlied) ............0 Schumann, 
Toccata ...ssee0ee da diiie ash eanyhaqnsiéavs chbens Th. Dubois. 
Capriccio (alla Sonata) ............200+-2005 Fumagalli. 
PREF eae Oo iiig cede. cosessescesoqebenenees T. Best. 
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SPECIFICATION OF THE ORGAN. 
PEDAL ORGAN. 
Double open diapason (south 
side) 


Open diapason, No. 1 (south 
side) ... ite eis sup, wae 
GREAT 

.. 16 ft. 

8 ,, | Fifteenth... i: pa 

Sesquialtera—III. Rks. 

Posaune ... bis ie 

Clarion (harmonic trebles) 

Orchestral flute ... Krumhorn a vie 

Principal... ia 

ORGAN. 

Piecolo ... iid 

Mixture—III. Rks. 

Double trumpet... 

H Ig 


Double open dia; @ 
Open ae ae ma 
Rohr flote 

Salcional.. 

Voix Celestes 
Principal... “3: 
Harmonic flute ... 








Vox humana 
CouPLeRs. 

Gteat to pedal. 

Swell to pedal. 

Swell to great. 


Swell octave to great. 

Pedal octave on its own key- 
board. 

ACCESSORIES. 

Three composition pedals to great | Sforzando pedal. 
organ. Crescendo ,, 

Three composition pedals to swell | Great and swell to pedal couplers are 
organ. also acted on by pedals. 


Tremulant, by pedal. 

The organ is blown by a-double cylinder: ‘‘ Duncan” hydraulic 
engine, which drives four pairs of ‘‘ feeders.” It was built by Messrs. 
Peter Conacher and Co., Huddersfield, in 1876, and the recent addition 
to the pedal organ, consisting of a 32ft. and 16ft. open diapason, placed 
on the south side of the chancel, and connected underground by tubular 
pneumatic action, is only the first part of the complete scheme of 
promot which include a third row of keys for choir and solo stops 
combined. 


CHUR( H OF ST. NicHoLAs COLE-ABBEY.— 
Tuesday ati p.m. Tuesday, January 17th, 1888. 
F.C.O., Organist, Balham Parish Church. 

Organ Sonata in D Bridge. 
Allegro, Andante, Introduction and Fugue. 

Marche de Rois Mages Dubois. 

Prelude and Fugue in G (with pedal solo) 

Barcarole in F sharp minor 

Grand Concerto in G (No. 8) 

Grave, Allegro, Adagio, Vivace, Allegro, Pastorale. 
(Composed for the Festival of the Nativity cca A.D. 1680.) 
Pastorale in F (Posthumous) 

Fest-Ouverture (‘‘ Gutenburg ”) 


KENTISH TOWN.—Mr. W, Cecil Barnard gave a recital on January 
14th, in St. Barnabas’ Church. The following was the programme ;— 
Christmas Offertorium—Chorus of Angels, 
Pastorale, Adoration 

Allegretto (Lobgesang Symphony) 
Fantasia and Fugue 
Andante con Moto in E 
Offertoire in G minor 





gan recital every 
r. W. H. Weston, 


Lemmens. 
Mendelssohn. 


Mr. Walter Merrell was the vocalist. 


ST. MARK’s, TOLLINGTON PARK.—The organ has been rebuilt and 
enlarged by Messrs. Gray and Davison. On fat 17 Mr. E. H. Turpin 
gave a recital at the close of evening service, and another service was 
held on the 18th, after which Dr. H. Walmsley Little played the follow- 
ing selection :— 

Fantasia in D minor 

Berceuse ' 

Fugue on Choral (D minor) 

Minuet and Trio from Symphony in 

G minor ; 

March in C 

Andante Graziozo... 

PARROTS Sis vhde tes esiccsgccacccsediee cnt 

Prayer in F, and 

Finale (Grand Chorus) .........:.:....... 

The following is the specification of the organ in Saint Mark's, \Tol- 

lington-park, as enlarged and improved. The organ has been brought 
18 inches forward, and the front case work raised 12 inches :— 





* ore 
ba. 
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Takex MAxvats CO to G; 56 Norss. Poe 
Pepats CCC to F,'30 Norss. 
Great Orean, CC to G. 
{een ide el 
apason an 
tie tee 4 veiaeregitig A 
Principal ... ... 


Double diapason bass, double 
5, TAA Be 


eee 
aoe eee * 


Oboe C (prepared for CC) , ... 8 


phon C (grocved) 
Stopped diapason ... ... 





8 ft. | Flute... ... 

8 ,, | Clarinet C ... 
PEDAL ORGAN. 
wee 16 ft. | Space for © ..: 


Dulciana C (prepared for CC) . 
Lieblich yediiot ae: Saas tae 


Grand open diapason 
Sonion. pewtcdde cobb os 
; CouPrLERs. 
Swell to great Choir to pedals 
Swell to awe | Swell to choir 
Great to pedals 
Five composition pedals. 

TEWKzsBURY ABBEY.—Programme of a recital: given on the new 
organ by D. Hemingway, Esq., F.C.0., Organist of the Church, on 
Jan. 19th:— 

Postlude for Christmas in @ 

Offertoire on Christmas Néels in B flat 
(by desire) 

March Triomphale in D 

Pastorale in A 

Fantasia on ‘‘ O Sanetissima” ..4.45.....00+« 

Voluntary from Christmastide in D 

Fantasia, in form of an Offertoire, in C 

- Fantasia: ‘‘ The Storm” (by desire) 


Wotes. 


Messrs. Gray and Davison have erected an organ at the Royal 
College of Music, for the use of the students in practising. It has two 
manuals, eight stops in the great, six in the swell, and three couplers, . It 
is placed in the cottage adjoining the corridor of the Royal Albert Hall. 
This makes the fifth organ in the possession of the college, and in con- 
stant practice. There are 17 first'study, and 24 second study pupils, 
under the care of Mr. Walter Parratt, Dr. Martin, and Dr. F. E. 
Gladstone. 


Messrs. H. C. Tonking and B. M. Carrodus are touring in the West 
of England, playing at Plymouth, at Redruth, 23rd; Hayle, 24th;: 
Penzance, 25th; [logan and Camborne, 26th ; Truro, 27th; Plymouth 
again on 28th. Mr. Maldwyn Humphreys was the vocalist, and 

aster Tonking will play the violoncello. 


New YorK.—‘‘ One of Jardine’s fine organs” says Freuna’s 
Music and Drama ‘‘ has been on exhibition all, the week at, their. 
factory. It is an unusually effective instrument, from its delicate 
Eolina stop through every grade of power and variety of 
tone, to its mighty diapasons. It is built for St. Peter's Church, 
of Allegheny, Pa., to the order of Bishop Phelan. It has 
been played by some of our best..organists, who expressed the 
highest approbation ofits excellence of construction and its richness, 
beauty, and volume of tone. Among’ thé organists who performed were 
Mr. George W. Morgan, who played his new arrangement of ‘ Adestes 
Fideles,’ his ‘Fantasy on the Prodigal Son,’ and a march he composed 
for Gilmore’s Band. Dr. John * ‘played the overture to ‘ Fra 
Diavolo.’ Mr, F, Norman Adams, one of the. first organists.of Paris, 

layed some of Bach’s fugues, and pronouuced the organ equal to the 
Chest of the celebrated Cavaille in every respect, especially the reeds and 
Mr. Minor C. Baldwin performed Buck’s arrangement of 
‘ Annie Laurie’ in artistic manner, revealing many of the beauties of 
this magnificent instrument.” It may be added that the work ‘chosen 
according to the above list by Mr. or Dr. John Loretz for the display of 
a church organ was hardly a selection in good taste. fet) 8 

There is a general feeling of satisfaction in the hope'that Dr.-G. C. 
Martin the gifted and estimable sub-organist of St. Paul’s will be invited 
by the Dean and Chapter to accept the position of organist to be 
vacated by Dr. Stainer, about July, it is said. “Dr, Martin's appoint- 
ment would be one tin much favour, specially in view of long 
experience and faithful services in the cathedral. 


(16) 
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A NEW VOLUME OF ELIZABETHAN LYRICS. 
Post 8vo, hand-made paper, 10s. 6d. net ; also Large-paper Copies, in half- 

. German calf, each numbered. 

MORE LYRICS from the SONG-BOOKS 

. ofthe ELIZABETHAN AGE. Edited by A. H. Bullen, B.A. 

Notre.—Many' of the poems in this collection are from unique books pre- 
served in the British Museum, the Bodleian Library, the Royal College of 
Music, and Mr, Halliwell-Phillips’s Library at Hollingbury Copse, and others 
ave printed, for the first time, from MSS. The editor has been careful to 
include only such songs as are ‘ choicely good.” 

; il SOME PRESS NOTICES. 

: Notes and Queries :-—From the same rich sources that have supplied him 
with the previous, volume of “Lyrics” Mr, Bullen has dug out yet, further 
treasures. His earlier volume is already prized by the bibliophile and by, the 
lover of poetry. ‘The second forms a worthy companion. A daintier gift- 
book than: it forins, in its handsome dress, is not to be desired. ' It is a book 
the mere.sight of which, in drawing-room or ‘‘ bower” would convey an idea 
of refinement and cultivation. 

Manchester Examiner :—Mr. Bullen’s new book is a worthy companion of 
the volume issued some months ago. Whilst that volume was still in the 
press, the compiler was again gleaning where he had reaped, confident in the 
success of his first venture. The result isa rich store of lyrics which were 
absolutely unknown to the public, and of many of which even specialists were 
ignorant. 

The Scotsman :—Mr. A. H. Bullen has found a happy hunting-ground for 
songs in the anthologies of the Elizabethan period. His first collection of 
lyrics rapidly won the favour of lovers of literature, and brought to the light 
of print many gems of excellent lustre that had Jain hidden in the manuscripts 
hoarded by collectors. This collection is issued in the same elegant form as 
the other, and will, make the volume prized by collectors. of beautiful books. 
Mr. Bullen has drawn largely upom the early manuscript music book of the 
period, as well as upon the collections of words without music, and his 
researches in this field have enriched his book by mary a song of delicate 
grace and sweetness. ‘Mr. Bullen asks ‘his readers to contrast the poor, thin, 
wretched stuff that.one hears to-day in drawing-rooms with the rich, : fuli- 
throated songs of Campion and Dowland... No one will deny the -falling off. 

Glasgow Herald :—Those who know. how much first-rate Oant: sopecialy 
lyric’ poetry, has been dropped into the wallet of oblivion will not be surprised 
that Mr. Ballen has been able to gather together a suflicient quantity of 
beautiful verse to form: even a second volume of Elizabethan song: | These 
lyrics represent but a small corner of literature—the old music-books, some of 
which are cule preserved in unique exemplars in the British Museum, the 
Bodleian, the Royal College of Music, or private libraries, or exist solely in 
precious MSS. at Oxford or the British Museum. One of the old volumes to 
which Mr; Bullen is indebted is a unique copy of Morley’s “ First Book of 
Abe (1600), preserved at Hollingbury, Copse, Sassex, by Mr. Halliwell- 

illips. 

JOHN C. NIMMO, 14, King William Street, Strand, London. 


CASSON’S. 


Organ - Building System 


EPARATE Pedal Organs for each Manual. Expressive 
and Controllable Pedal Basses, Perfect control of all 
Couplers. «Reduction of number of Claviers without loss 
of ‘efficiency, &c., &c. See testimonials from 
os oMreW..T. BEST. 
'' Rev: Sit F. A: GORE OUSELEY, Bart. 
Dr. SPARK. 
Dr. J, C.. BRIDGE, M.A, 
Dr. EW. TAYLOR, F.C.O. 
The late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J, HEYWOOD, Birmingham: 
Mr. G. A. AUDSLEY, F,R:1.B.A, 
_M. A, J. HIPKINS, | F.S.A. 
&e., &e. 











i »: Apply to. the ean "5 
CASSON'S PATENT ORGAN CO,,-LIMITED, 
es ue GRD als eae ie sets 
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Correspondence. 
OUR GREAT MUSICAL SCHOOLS. : 
1.—THE ROYAL ACADEMY. 


To the Editor of THE Musical. WORLD. 


Str,—!I_ propose in this series of, letters to examine the 
position of our leading, musical teaching centres, and their 
bearing on the art. they profess... I shall not touch on.their 
history to any extent, for, interesting as that may be, music is 
essentially a progressive art, and more benefit will result from 
giving counsel for the future than criticising the past. 

The Royal Academy.can lay claim to beiag, if not \the 
oldest institution of its kind in England, certainly the oldest 
in London. Founded in 1822, and incorporated. by Royal 
Charter in 1830, it has maintained an uninterrupted existence 
for nearly 70 years. Not-that its career has been entirely un- 
chequered ; at one period it was in sore straits, and was only 
saved from extinction by the disinterested conduct of its staff, 
and the liberality of its supporters, ,Moreover, it is the only 
musical school which receives a subsidy, from the public 
moneys, so that its age and, high respectability justify great 
expectations from musicians. But,instead of standing on a 
pinnacle of glory, supported by hosts of distinguished. pupils, 
the Academy hides its diminished head, and has astonishingly 
few names of eminence to adorn its rolls., As compared with 
the great German schools, its results are simply az. A 
few words on this lamentable state of things, 

In the first place, the Academy is much too old-fashioned. 
A great deal, of this is, of course, owing to the paramount 
influence during the last ten years or so of the late Sir George 
Macfarren. De mortuts. nil nisi bonum; Ihave not the 
slightest wish to hurt the feelings of his friends; a more 
amiable gentleman, perhaps, never lived ; but.in the name of 
Art I must protest against musical principles such as his being 
perpetuated when the only cause for respect towards them has 
ceased to exist. The very essence of music is progress; it 
is its life, its existence. But’ the sapient professors at the 
Academy apparently think othe:wise. Turn to the list .of 
pieces for the examination which has just been held. We find 


the names of Bach, Beethoven, Mozart, Mendelssohn ; so far,, 


so good. Now mark a few of the omissions :—Brahms, Wag- 
ner, Liszt, Dvorak, Grieg—not a single, modern composer of 
all the men whose influence on music. is at, present simply 
incalculable. Whatever is the use of a great school if it neg- 
lects half of what is greatestin Art? Is the summum bonum 
the instruction of a number. of young people in the art of 
playing five-finger exercises?, We have only to read the 
foreign papers and see what continental schools do, and have 
been doing, in the way of: advancing their art, to see how 
utterly puerile is the work of the Academy. , The prospectus 
of the local examinations is‘éven more extraordinary. The 
names of at least six composers of no reputation at all are 
inserted ; the compositions” of Mr-"Walter Macfarren or Mr. 
Arthur O’Leary are scarcely representative of British Art, 
while we réfuse{ to“ a¢cept “ The" better ‘laad }¥ atd “ The 
sailor boy’s “mother” as ideal realisations “of the’ ballad.* 
And _ yet, with the exception of Mr, Cowen,,the..ar- 


rangers. of this‘ wonderful scheme .haye-., not,» been,able 


I presume, to find any. other English composer, of reputation 
worthy of a place in their programme.’ ; Sullivan, Mackenzie, 





* Mr. Cowen has written some of the finesc English songs in exist- , 
ence, although ‘The’ Better Land is ‘not amongst them, ~ He is not, , 


aé our cofrespondent seéms to imply, a proféssor at the’ Royal Academy 
or any other institution.—[Ep. Mus.) W.] ti . x; 
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and Stanford give place.to the worthy. professors of the 
Academy, Fitting that it should be so ! 

But it is not only in this respect that the Academy leaves 
much to be desired. Notwithstanding the fact that it is sub- 
sidised by the Government, it is practically autocratic, and 
responsible to nebody or nothing whatsoever. All orders for 
the government and regulation of the Academy emanate from 
a committee of 14, of whom nine append the letters R.A.M. to 
their names; and there isnoappeal. Of these nine, six are in- 
cluded in the list of professors, and as the president is er- 
officio the chairman of this committee, the professors muster 
the creditable force of seven out of the total of 15. Now I 
submit that this is wrong. Itis quite proper that the pro- 
fessors should be represented on the committee, but the 
Academy is in no sense of the word a private undertaking. 
The institution is a national one—or should be— and it would 
be deemed a strange thing if a Committee of Supply in the 
Commons contained 50 per cent. of the salaried servants of 
the House. A body of gentlemen thoroughly representative 
of British music should be chosen, and the quasi-private 
character entirely abolished. Until some such step as this be 
taken, I am afraid it is hopeless to look for tangible results. 

A curious rule of the Academy is the 8th, which states 
that “as a mark of particular distinction, advanced students 
are appointed sub-professors, and required to give instruction 
in the Academy,” 2.2, when a student gets so far advanced 
that his time is doubly precious, he is retarded by giving lessons 
to the junior pupils gratis, in order to lighten the work of 
the salaried professors! Rule IX. would be a good one if 
strictly adhered to. ‘“ No student is allowed to undertake 
any public engagement without the sanction of the principal.” 
But, unfortunately, the rule is not kept, or the sanction of the 
principal is given far too easily, and consequently we find the 
most immature artists flourishing about with the mystic words 
A.R.A.M. after their names, performing in a manner neither 
creditable to themselves nor anybody connected with them. 
The evil of this is apparent. Not only do the performers do 
great injury to themselves, but thev diffuse bad art. It would 
be far better to abolish the rule altogether and absolutely pro- 
hibit such exhibitions. For the Academy is, prima facie, 
intended for professionals—no student can enter for less than 
a year—and it is false kindness to allow future chances to risk 
being blasted in such a manner. 

The Academy is not without some good points; the rule 
which insists on a second study is an excellent one, but it stops 
far too short of the mark. Let the Academy open its arms to 
the progress of Art ; it is at present a good half-century behind 
the day; let it reconstruct its internal constitution; let it 
encourage its sub-professors with something more tangible 
than “ marks of special distinction ”’ ; in fine, let it reform. It 
has slept too long, and if the awakening does not come soon 
it will be too like Rip Van Winkle returning to find “ Sleepy 
Hollow” a thing of the past. The Academy is at present, it 
can hardly be denied, a by-word amongst musicians. It will 
be well for English music when it shakes off its torpor and 
endeavours to reassert itself. as a directing as well as control- 
ling influence.—Yours obediently, 

A MUSICIAN. 


Popular Concerts. 


Last Saturday’s concert contained as its principal feature 
Beethoven’s fine quintet for strings in C major, a work of which 
audiences will never tire. It was excellently played by Madame 
Norman-Neruda and MM. Ries, Hollander, Gibson, and Piatti, 
the finale being given with great spirit. Mdlle, Janotha was again 
the pianist, giving a good reading of five numbers of Schumann’s 
“Kreisleriana,” while she was associated with Mdme. Neruda and 
Signor Piatti in Chopin’s Trio in @ minor: + Mdme. Neruda played 














Handel’s Sonata: ia D major with great charm, and Mr. Santley 


was the vocalist. 
Monday’s programme was devoid of any feature of note.. The 


concert commenced with Haydn’s Quartet in A major, op. 20,. 


No. 6,'a work in which Haydn, contrary to his usual custom, 
assigns particular importance to a single instrament—in this case 
the first violin. Notable also is the jimale—played sotto voce 
throughout (except the last three bars), and consisting of a most 
ingenious fuga a tre soggetti. Mdme. Norman-Neruda and MM. 
Ries, Hollander, and Piatti, as it is almost superfluous to say, 
played the genial work con amore, and the first and last-named 
artists, with Mdille. Janotha, were subsequently no less successful 
in Mozart’s melodious Trio in F major, No. 6. Mdlle. Janotha 
gave very intelligent readings of Schumann’s “ Novelette in F,” 
Mendelesohn’s “Gondollied,” and Chopin’s beautiful Scherzo in B 
minor, and Mdme. Neruda, accompanied by Mdlle. Olga Neruda, 
supplied a most finished interpretation of Vitali’s Chaconne in 
G minor, an interesting work, similar in form to Bach’s great ‘Cha- 
conne, being an adagio with variations. Miss Carlotta Elliott was 
the vocalist, for the first time this season, and displayed her fine 
voice in Handel’s “Ch’io mai vi possa,’ and two not particularly 
interesting songs by Eckert and Fischhof, 


ROYAL ALBERT HALL. 


Whether the announcement of the two other performances of 
Beriioz’s “ Faust” this season by Mr. Manns and Herr Richter 
incited Mr. Barnby’s choir to additional exertions, we cannot 
say; but certainly they have rarely sung these fine choruses 
better than on the 19th inst. Indeed, in point of attack and 
careful attention to nuances, their performance left little to be 
desired. Mr. Henschel was the Mephistopheles, and sang 
admirably, Mr. Henschel reads this music like the thorough 
artist that he is; there is diab/erie in his singing, and he sang the 
popular serenade so well as to elicit a determined encore. 
Madame Nordica was not at her best in the music given to 
Marguerite ; she unfortunately strained after dramatic effect at 
the expense of beauty of voice, an ad captandum method which 
may win applause but is not artistic. The Faust wasa gentleman 
almost new to London audiences—Mr. C. Banks. This artist has 
a voice of good quality and considerable power, but a certain 
jerkiness in its production somwhat detracts from its effect. With 
care, he should prove a good addition: to our tenors, as he sings 
conscientiously, albeit he is rathercold in style at present. The 
orchestra played excellently throughout, the ‘“ Hungarian 
March” and “Danse des Sylphes” being, as usual, encored, 
while Mr. Baraby’s conducting was all that could be desired. 


SACRED HARMONIC SOCIETY. 


On the 18th inst., the Sacred Harmonic, Society gave a per- 
formance of Rossini’s ‘‘ Mosé in Egitto.” ( : 
stage representation of this work is impossible in England, and it 
cannot be denied that the opera loses.a great deal by transference 
to a concert platform. Apart from the accessories of scenery and 
action, much of the music is without meaning, and the genius of 
Rossini is scarcely equal to the task of holding ‘the attention 
without these aids to the listener. It must, however; in fairness, 
be said that the Society made the most of their task, The chorus 
sang well, and rendered the fine prayer (which, as most people 
know, was an afterthought) with good effect. numerous solo 

arts were in capable hands, Miss Anna Williamsand Mr. Edward 
loyd particularly distinguishing Semele nee soprano and 
tenor music. Mr. W. H, Cummings condu carefully and 


well. 


M. GUSTAVE PRADEAU’S RECITAL. 


The second of M. Gustave Pradeau’s series of four Schumaan 
Recitals took place at Princes’ Hall, ee the 24th instant, 
the programme embracing the Sonata in G@ minor, op. 22; 
Faschingsschwank, op, 26 ; 3 Fantasiestiicke, op. 111 ; Arabesque, 
op. 18; Novelettes Nos. 2 and 3, from op. 21}; 3 Romance 
op. 28, and the Pas redoublé from op. 99. M, Pradeau displayed 


an exceptionally retentive musical mere) not Lee it Pir 


notes ; his touch was, however, by no means sufficiently | 
sparkling for the scherzino. of the F gsschwank, the finale 
of which work was much better played, ving an encore. 


For, obvious reasons, a 
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MISCELLANEOUS CONCERTS: 


A. very successful concert was given at the Gresham Hall, 
Brixton, on the 19th inst.,.under the direction of Mr. Henry 
Yates and Mr. Reginald Sumner. In addition to the beneficiares, 
the following artists assisted :—Miss Aunie Matthews, Miss Alice 
Bocquet, Mr. Alison Lister, Mr. James Budd, Mr. F.C. Everill, 
and Miss Ellen Edridge. This last-named lady gave a good 
rendering of Mendelssohn’s “ Andante and Rondo Capriccioso ” 
and Niccdé’s “ Tarantella.”. Mr. Henry Yates selected for his 
contributions “‘ I'll sing thee songs of Araby” (Clay), and the 
grand scena, “Oh! 'tis a glorious sight,” from “Oberon,” which 
were well rendered and enthusiastically received by the audience, 
whoinsisted upon an encore in each case. Mr. Sumner recited 
with great effect the ‘‘Gravediggers’” scene from ‘‘ Hamlet,” 
“The Raven,” “‘ Mr. Barney Maguire’s account of the Corona- 
tion,” and “ Mrs. B.’s Alarms.” This gentleman possesses natural 
advantages of voice and stage presence, and also considerable 
dramatic..power. The. other artists mentioned assisted very 
materially in making the concert an unqualified success, and 
the whole arrangements were under.the direction of Mr. Turle 
Lee, who accompanied in a most satisfactory manner. 

[The pressure on our space compels us to hold over notices of the 
London Symphony Concert, and of Mr. and Mrs. Henschel's 
Recitai.| 








TRINITY COLLEGE, LONDON. 

The half-yearly Higher Examinations took place last week 
with the following result ;— 

Harmony Certificate.—Emily Morgan, Frimley (Surrey). 

Certificated Pianists.—Alice Brown, Ipswich ; Ethel A. Buck- 
ley, Parkstone (Dorset); Emma D. Caird, London; Florence 
Dodd, London; Annie Elizabeth Green, West Bromwich ; Ethel 
Hensman, Northampton; Lillian Mary Harris, Trinity College, 
London ; Louisa J. Hunt, Trinity College, London ; Ada M. Ire- 
land, High Barnet; James Henry Ledger, Leeds; Alice Sarah 
Long, Reading ; Lillian G. Mackenzie, London; Emily M. Main- 
waring, Llanelly ; Sarah A, Partoon, Buntingford ; Lizzie Richards, 
Birmingham ; Alice:E. P. Symes, Alton; Anna E. Thomas, 
London; Frank Timperley, Birmingham; ‘Elizabeth Watson, 
Kidsgrove (Staff.) ; Mary R. Yates, Southport: 

“' Associate-Pianists.—Alice Minnie Clowes, Needham Market ; 
Agnes Cowley, Birmingham ; Elizabeth B. Grose, Trinity College, 
London; Margaret I. Hulbert, London ; Louisa J. Long, Reading; 
Florence Nightingale, Hampton-on-Thames ; Edith Marv Sawer, 
Trinity :College,, London; Eleanor M. Shuttleworth, London ; 
Elizabeth G. Thomson, London ; Catherine L. Towers, London. 

Certificated Vocalist.—Julia A. Stanton, Uxbridge. 

Certificated Organists.—Frederick E. Hillman, Trinity College, 
London ; Eliza Wilson, Grantham, 

-Organ-Associate,—James Shaw Ford, Trinity College, London. 

Matriculation. Certificates—Helen' S, .E.. Crosby, . Trinity 
College London ; Gertrude M. | Mitchell, Manchester; Marion I. 
Skeéd, Birkenhead ; Annie M. Wood, London. With Honours. 
Marion Hunt, Rye; Eva Mary Siiver, Maidenhead. 

Further Art Certificates—Ethel M, Bonavia Hunt, London; 
Ptolemy S. T. Pardy, Kingston-on-Thames ; William Sidebotham, 
Cheadle Heath, Stockport. 

“Preliminary Division (Associate in Music).—Robert E. Clarke, 
High Barnet; George A. Swain, London, Arthur. E. Winscom, 
London. * ny 

Associates in. Music.—William Griffith, jun., Northampton ; 

Arthur K. Hawthornthwaite, Lancaster; John B. Heavysege, 
Radwinter ;, Frederis W. J. er, London; Bertha McBlain, 
London; Edith: Moore, Nottingham; John W. Oxley, Trinity 
College, : Landon 5: Arthur W. Rogers, Ealing ; Thomas Russe, 
Tiverton; Susannah J. Steel, Trinity College, London; Herbert 
Westerby, Storieiavens , . 
. The’ Examiners were :—Mr.'G. E. Bambridge, Mr. Henry R. 
Bird, Dr. Jacob, Bradford, Mr. Arthur. Carnall, Mus.B., Mr, F, 
Corder, Mr., A.B. Drinkwater, M.A., Prof. James Higgs, Mus.B., 
Dr. .E.. Ji. Hopkins, the Rev. Dr. Bonavia: Hant, Dr. W.. H, 
Longhorst,! Drv A.'Hi.,Mann, Mr. M. Maybrick; Dr. C..W. Pearce, 
Mr. Ridley Prentice, Prof. Gordon Saunders, Mus.D., Dr». Armand 
Semple, B.A., Prof, Bradley Tutneér, Mus:B., and Mr. C. E. 
Willing. i teat eae : 
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NOTES FROM PARIS. 


It is already well-known that M. Carvalho’s succces- 
sor, M.. Jules Barbier, promised during his manage- 
ment of the Opéra’ Comique, to produce Massenet’s 
‘* Werther,” Maréchal’s ‘“Calendal,” Léo Délibes’s “ Cynthia,” 
Ambrose ‘Thomas’s “ Circé,” Gounod’s “ Maitre Pierre,” and 
Dubois’s “Ben Ahmet.” The new manager not only promises 
to fulfil all. his predecessor’s engagements, but has commis- 
sioned, M. Paul Puget, prix de Rome in 1873, to compose an 
opera founded.on ‘Much Ado About Nothing,” and also in- 
tends’ to produce Poise’s: ““Carmosine,” Edouard Lalo’s “Le 
Roi d’ Ys,” Benjamin Godard’s * Ruy Bias ;” and during the year 
1889, Gounod’s “ Charlotte Corday,” founded on Pousard’s almost — 
forgotten drama of the same name. This is the new manager’s 
reply to M. Gounod on the subject of transferring “ Roméo et 
Juliette ” from the Opéra Comique to the, Opéra :— 

“ Paris, 16. Janvier. 

“ Tilustre Maitre,—-Vous me demandez de vous rendre votre 
belle ceuvre ‘ Romeo et Juliette,’ pour la porter 4 Vopéra, a 
coté de votre glorieux ‘ Faust.’ C’est un grand sacrifice pour 
moi; mais je m’incline devant votre désir. Que Juliette aitle 
donc,retrouver sa sceur Marguerite. 

“ Croyez, cher maitre, 4 mes sentiments bien dévouéds, 

, “ PARAVEY.” 

Another addition to the vast number of biographical details of 
the Mendelssohn fatnily has been issued from the press in Paris, 
under the title of “Fanny Mendelssohn,” by a M. Sergy, which 
seems, from the extracts given in various Parisian newspapers, to 
be founded for the most part on, 8. Hensel’s ‘‘ Die Familie Men- 
delssohn.” M. Le Rey, a young pupil of M. Délibes,and the composer 
of the opera, “Stenio,” represented at the Théatre des Arts at 
Rouen, a short time since, has just completed ‘an opera, entitled 
“ Hermann et Dorothée,” which is destined for the Opéra Comique. 
M. Porel, ‘the manager of 1’Odéon, has commissioned ‘M. Ben- 
jamin Godard to compose the incidental music for Mme. ‘Simone 
Arnand’s new play, “Jeanne de Arc,” which, it is expected, will 
be. performed, at.the.end of the season with M. Lamoureux’s 
orchestra. nhs 

‘M. Robert Planquette is engaged on the incidental music 





serra sreseahaeaaenaisechineet 


for the sp revival at the Gaité of the elder Dumas’s and 
, Auguste et’s drama, “ Virigt ans aprés.” : 
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| TAMERICAN, 

New York.—To continue the account of Mr. Locke’s ,mis- 
fortunes: In Cincinnati, Kansas City,,and St. Louis, Mr. Locke’s 
business was poor, the receipts at each place falling consider- 
ably below the running expenses, amounting to 14.000 dollars a 
week. This was indeed « cheerful pro pect for a twenty-six 
weeks’ tour—to have the proprietor default the second week, and 
by the end of the sixth being in arrears to every member of the 
company. In St. Paul, Minn., the dauntless Locke seems to have been 
very near coming to grief sltogether. The company arrived in that town 
in a very shaky condition, and there were grave doubts about the 
manager’s ability to pull through to Minneapolis. He succeeded, how- 
ever, in doing so, but there his troubles accumulated. The orchestra 
and ballet struck for arrear salaries. Somehow or other, an agreement 
was arrived at with the musicians, but Rubinstein’s spectacular “ Nero” 
had to be given without the ballet, which must have been a pretty dole- 
ful affair. As the last straw to break any other camel’s back, but which 
did not break Mr. Locke’s, the entire box-office receipts. were garnished 
on a judgment of 7,000 doilars held by Madame Fursch-Madi. 

Boston.—At the Tenth~ Symphony Concert, Mr. Gericke 
brought forward Cowen’s 4th (Welsh) Symphony in B flat minor ; this 
was not its first performance in Boston, but a noteworthy one on account 
of the care and taste bestowed on it. by Mr. Gericke. The symphony 
was thought less powerful than the preceding one, the Scandinavian, 
but equally pleasing. A new overture by an American was played for 
the first time. Mr. Chadwick’s dramatic ovetture ‘‘ Melpomene ” is an 
important contribution to the list of American musical works. . The 
overture presets a tragic and earnest tone-pictire, and is worthy to be 
called dramatic in the variety and intensity of the-composer’s invention. 
Mr. Winch, the tenor, has been giving vocal recitals, and greatly 
delighting his audiences by his admirable rendering of songs'by Franz, 
Dvorak, Maude White, Ernest Ford, Margaret Ruthven Lang (a very 
young composer), Dibdin, Purcell, Handel, and’ others, ail, in their 
different ways, good music, At the.12th Symphony Concert, an ex- 
cerpt from Siegired was given as an orchestral piece for the first timé 
in Boston. It brings to the concert room a new expression of Wagner's 
wonderful pictorial ‘power in instrumentation, and this is reason for 
gratitude, ae 


PROVINCIAL. 


BRISTOL, Jan. 18.—On the r2th inst, the well-known Bristol 
Madrigal Society held their fifty-second Annual Ladies’ Night, when 
the Victoria Rooms were crowded by an enthusiastic ‘and: appreciative 
audience. The programme prepared was an exceptionally interesting 
one, comprising as it did somé of the best examples ‘of the, English 
Madrigal School. One item of more than special interest was a setting 
of Leigh Hunt’s paraphrase of the Greek anthology, ‘ Cupid Swallowed,” 
but in the programme entitled, “ T’other day as I was twining.” The 
mutic to these lines has been supplied by the eminent vocalist, Mr. 
Santley, who has dedicated his first attempt at writing in this particular 
school to the president (Sir George Edwards) and members of ‘the 
Bristol Madrigal Society. The composer, without being too ambitious, 
would seem to some extent to have caught the spirit of the Madrigal, 
and has produced a pleasing and not too difficult composition. It 
was awarded a hearty encore. In this, as in the remainder .of the pro- 
gramme, the singing of the members of the society was extremely fine, 
and it may be safely said that they have not been heard to greater 
advantage for some years past. The performance reflects the greatest 
credit upon the society’s conductor, Mr. D. W. Rootham. Musically, 
there is little or nothing doing here, pantomime and panorama reigning 
supreme, excepting always the irrepressible amateur, who: at this time 
of the year is very much to the fore. 

BIRMINGHAM, Jan, 23.—Concerts of late have given way to. 
pantomimes and private and public balls; our theatres and concert halls 
are crowded with an eager, sight-seeing populace. The lull in our 
concerts and musical entertainments bids fair to be followed by'a’ host 
of concerts‘of all kinds, foremost among which rank Messrs. Harrison's 
third popular subscription, and» Mr.) Stockley’s second orchestral 
concerts, A. long list of artists are announced to appear at these 
popular concerts, so ably organised by our local. entrepreneurs, Mr. 

rrison and his pepher Mr. Percy Harrison. Mr, Stockley will have 
the services of Mr. F, H. Cowen, who has kindly consented to conduct 
his own new symphony, No, 5 in F, a detailed account of which 
appeared in these columns a¢ the time of its first performance in London 
during last season. . The other orchestral items, to be played by Mr. 
Stockley’s band of eighty performers, are Overwure; “ Stradella,”’ 
Eatr’acte (‘‘King Manfred ”), Reinecke; Intermezzo, Macbeth ; L’Invita- 
tion a la Valse, Weber; Danse des, Sylphes and Hungarian March 
from Berlioz’s *‘ Faust.” The provinces often steal a march. on the 
metropolis in mattets musical, which was fully illustrated the other 
evéhing by an excellent all-round performance ‘of Sullivan’s “ Pirates of 
Penzance,” by:an amateur opera-society, ofganised’ by’ Mr. Cortes 
Perera, a gentleman well known in musical circles here as.our: best) 
amateut/violinist and an otherwise gifted musician, | By: the kind and 
special._peramssion of Mr. R. D’Oyley Carte, two performances of, the 
* Pirates’ haye been granted, and the; ghatities for whose becefit. the 





representations were given will reap a substantial sum, judging from 
the crowded houses which assembled to listen to a really artistic and 
capital performance. The choruses, the mise en scene, appointments, 
and stage effects were excellent, and deserve a word of the highest 
commendation.—O. P. 

GLasGow, Tuesday, 24th January. — The programme of the 
seventh concert of the Scduray opular Concerts, on Saturday drew an 
exceedingly large audience. The programme opened with Mozart's 
Symphony in D, ‘‘ Parisian,’’ and among other orchestral pieces per- 
formed were: Gavotte trom ‘‘ Mignon,” Ambroise Thomas, and scherzo 
from music to ‘‘ Midsummer Night’s Dream,’’ both of. which had to be 
repeated ; ‘‘ Capriccio Italien for Orchestra,” op. 45, Tschaikowski ; 
overture,‘ “The Flying Dutchman,” Wagner, and Svendsen’s ‘“ Nor- 
wegian Rhapsody, No. 3, in C.” Master F. C, Barker, as’solo harpist, 
gave a brilliant performance of *‘The Dance of the Fairies,” Parish 
Alvars, and, in response to an encore, ‘‘ Fountain Echoes,’’ Thomas. 
Madame Belle Cole was the vocalist, and sang with delicacy ‘‘O Mio 
Fernando’’ from Donizetti's ‘‘La Favorita,” ‘‘The»Lost Chord,” 
Sullivan, Fisher song, “Yo Ho,’ A. Pease, and ‘‘ Home, Sweet 
Home,” as an encore, to a pleasing harp accompaniment of Master 
Barker. At the concert this evening Berlioz's ‘‘ Symphonie Fantastique ” 
will be performed. Mrs. Hutchinson is announced as the vocalist. 


LIVERPOOL.—Mr Rosa’s long-looked-for production of Auber’s 
** Masaniello,” at the Royal Court Theatre, on the 17th inst., brought 
together the largest house of the season, ’and the strong: points of the 
novelty, for such it was to the majority of those present, seeing that it 
has not been done here for more than a dozen years, were quickly 
seized upon and as heartily applauded. The translation into English 
has been very cleverly done by Madame Natalia Macfarren, whose 
dialogue is charttiakty expressed, and whose verses are flowing, 
graceful, and abundant in idea. Scribe’s story of the dumb _ girl of 
Portici, who was betrayed by the viceroy’s son, and whose brother, 
Masaniello, led on the Neavolitans to revolt, is a matter of history, and 
does not need retailing here, but the pretty myth which has’ been 
enlarged upon in the local press as to the dumb heroine having been 
introduced out of the goodness of M. Auber’s heart, because a favourite 
prima donna had suddenly lost her voice, is scarcely borne out by the 
facts of the case, seeing that Scribe was the inveutor of the new trick in 
the playwright’s cabinet, and this not solely to obtain a novel sensation, 
but to add to the attractiveness of the. first production by the intro- 
duction of a favourite Parisian danseuse who had-a wonderful gift in the 
matter of dramatic expression. So far as the music is concerned; it fs 
so very well known, especially its choral and most valuable portions 
as to need little or no mention. The chorus of fishermen, the market 
chorus, and the prayer,.are operatic excerpts which, like many creations 
on the dramatic stage, play themselves, and Mr. Rosa, whose chorus 
this year is a trifle weak, displayed his talent as an zmpresario in obtain- 
ing the services of a local amateur operatic company as an. addendu 
in these portions of the opera, which, in consequence, went wit 
remarkable spirit. The solo and concerted music is not of ‘very great 
account, and does not show a remarkably talented but far too prolific 
composer at his best. Still, however, it is infinitely superior ‘to the 
majority of the new pieces recently produced, and the wonder is, that it 
has not oftener been,seen of late, though, of course, the cost of setting 
and of additional voices may have -had a large share in the shelving. 
Mr. Runcio was the Masaniello, and sang with his usual intensity and 
fulness, but marred some of his best numbers by the adoption of the 
falsetto quite needlessly; Mr. Payne Clarke was a colourless’ Alfonso ; 
Mr. Campbell an acceptable Selva; Mr. Charles Manners, an 
eminently agreeable Pietro; and Mr. Max Eugene, a somewhat mistaken 
Borella. .As Elvira, Miss Fanny Moody was slightly nvarraghted, bat 
she sang with such justness of appreciation, and such depth of feeling as 
to evoke the warmest applause. The dumb girl was essayed by Miss 
Martha Mayail, but the young lady, though eminently. pleasing in 
expression, has no conception of apart which is full of tragic meaning 
and requires something more than elegant gestures of the hands. The 
chorus has already been spoken of, and the orchestra, albeit ‘somewhat 
weak in strings, did yeoman service under the watchful;eye ‘of Mr. 
Goossens, to whom a large portion of the credit for a thoroughly 
successful production is due. The scenic effects, including the. fight 
across the barricade, the proclamation of Masaniello, and the eruption 
of Mount Vesuvius, together with the exquisite sea pieces, were a 
revelation in the matter of spectacular effect in connection with the lyric 
drama, and the applause of the evening was undoubtedly bestowed upon 
Mr. Carl Rosa in his managerial capacity, and Mr. W. F: Robson, 
the remarkably clever scene-painter, who were both called before the 
curtain, while Mr. W. Edwin, and Mr. H. Brooklyn, the stage manager 
of the company, deserve.an equal share in the honours. for theirexertions. 
On Saturday evening last ‘ Mignon” was produced for the first time 
this season, with Madame Georgina Burns as Filina, Miss Fanny Moody 
as Mignon, Miss Fanny Dickerson as Frederick, and Valentine Smith as 
Wilheim. All. did well, but Miss. Moody quite astonished those even 
who had already formed high opinions of her capabilities:\ Her Mignon 
is certainly the finest thing she has given us, and the spontaneous out- 
bepak of applause which followed the breathless silence during her chief 
arias Was the mos 
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ing her 
t eloquent testimony to the lady's power. Mr. Rosa: 
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will do well not to work his rava avis toohard. ‘“ Faust,’ presented on 
Friday, the 2oth inst., attracted the smallest house of the present season, 
a result which may be, in some small degree, attributable to the announce- 
ment of a new Mephistopheles, a local amateur, who is scarcely likely 
to be heard in the part again under the same banner. “ Robert the 
Devil” and “The Puritan’s Daughter,” which are the remaining 
novelties, are understood to be in active preparation.—F. W. P. 

MANCHESTER, 18th January. — Berlioz’s sacred trilogv, “ The 
Childhood of Christ,” formed the main feature of Mr. Hallé’s twelfth 
concert, It has been given here on two previous occasions, with what 
success we know not. It was quite evident, however, from its reception. 
on Thursday last, that the work has not yet become an established 
favourite. Here and there appeared evidences that the audience was 
not wholly unappreciative, notably in the chorus of Unseen Angels, the 
Farewell of the Shepherds, and the Serenade; but, as a whole, it failed 
to rouse much enthusiasm. There was, perhaps, more than one reason 
for this. In the first place, the book, whatever the merits of the original 
as.a.poem.may. be, has little of sustained dramatic interest about it; 
nor does the composer seem to have afforded himself in it much scape 
for the.exercise of his very peculiar musical genius.. So emotional and 
bizarteja soul as Berlioz required a stronger stimulus than is-here given 
to arouse the giant within him. For this reason, or for some more Occult 
one, the work, in spite of individual numbers of exquisite beauty, gave 
us a total impression of being somewhat flat and uninspired—even 
remarkably so, considering the brain that fashioned it. The per- 
foymance might have been improved upon in some respects. Of course 
the solos, being entrusted to Miss Mary Davies, Mr. Lloyd, Mr. Santley, 
and Mr. Hilton, had full justice done to them; but the chorus were on 
several occasions sadly deficient. In the chorus of Magicians they 
“came in anyhow ;” while in the chorus of Unseen Angels they were 
violently and offensively out of tune. The orchestral intermezzi, 
amongst which, to our mind, are the most beautiful portions of the 
Trilogy, were in every respect admirably given. In marked contrast 
to-this work “was the “Song of Happivess,” included in the second 
part of the concert, from Berlioz’s “Lelio.” It was magnificently 
declaimed by Mr. Lloyd, and breathes the very spirit of exul- 
tant passion. The Committee of the Schiller-Anstalt afforded to 
subseribers; a delightful-evening on Saturday, Jan. 14th, on, which 
occasion.a concert devoted to the works of Beethoven and Brahms was 
given in the large hall of the club. 1t was all the more enjoyable from 
che opportunity it afforded of renewing our acquaintance with a string 
quartet well known in Manchester, and which we never heard surpassed. 
The gentlemen comprising it (Messrs. Risegari, Speelman, Bernhardt, 
and Vieuxtemps) are all members of Mr. Hallé’s orchestra, and for the 
past few seasons have given subscription coricerts of chamber music 
here. But, ito the shame of Manchester be it said, these didnot pay, 
and, accordingly, have been discontinued this season, a thing much to be 
regretted, for, to those who did attend them, Manchester had nothing 
more perfect to offer in the way of music. It is by no means. flattering 
to reflect that in so large a city, and at the height of the musical season, 
we are entirely without any systematic supply of chamber music, and 
can only avail ourselves of providential morsels such as that offered by 
the Schiller-Anstalt onthe present occasion. _ The concert opened with 
Beetnoven’s F minor quartet, a fine performance of which -was only 
slightly marred by a just preceptible nervousness onthe part of one of 
the members in the opening a//egro con brio. Then followed Brahms’s 
massive and impetuous pianoforte quintet in F minor, op. 34 (pianoforte, 
Here Max. Meyer), and lastly a string quintet in F major, op. 88, by the 
same. composer (2nd viola, Herr Hunnemann). Both these, were ad- 
mirably given. Songs by Beethoven and Brahms, interspersed between 
the . instrumental music, were excellently rendered by, Miss Liza 
Lchhvann and Herr Spengel. 

January 24th,—At. Mr. Hallé’s thirteenth concert, two orchestral 
pieces were given for the first time during Mr. Hallé’s régime. The 
first of these comprised two “ Légendes” by Dvorak (op. 55, Nos. 2 and 
3)... The “* Légende ” is a form—or rather, perhaps, we should say, a 
title—much affected by this composer... Mr. Hallé has given us an 
opportunity of hearing a good many of these works, and while some of 
them have hardly seemed to us to rise above the commonplace, save in 
the instrumental mastery displayed, others, and amongst them the two 
under consideration, are of much higher-merit, and form really charming 
tone-pictures. The second novelty (at these concerts) was Mozart’s 
Romance in C major for stringed erchestra, a truly Mozartian work, 
with simple beauty in every bar of it. _Haydn’s Symphony in E flat 
(No. 3 of the Salomon set), and two overtures (“« Les deux journées ” and 
‘* Le Caliph de Bagdad”) formed the remainder of the orchestral items. 
The solo pianist of the evening was Mr. Hallé. As has been previously 
coasted he has been going through Beethoven’s concertos this season, 
and on the present occasion he completed his task by a masterly per- 









formance ot the c one, the ‘‘ Emperor.” There is no doubt that 
Mr. Hallé can omly be heard at his vety best when he is playing 
Beethoven, for it is then that he shows a depth of feeling rarely to be 
detected when he is interpreting other composers. On this occasion 
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contrast between his rendering of the concerto, and 
Valse Caprice in A minor,the latter a charming 
and chiefly of ths Ves wing-room type. 
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was as pleasing as ever, and, as usual, gave us something out of the 
common—this time Rameau’s * Rossignols Amoureux,” a delightfully 
quaint fancy. It was most prettily sung, with the exception of a slight 
but constant tendency to flatness on the shake... ‘Sing Heigho!” a 
new song by Mr. Henschel, also met with the appreciation due to it as 
a pleasing production in the lighter genre. Miss Lummert is a contralto 
who has not previously appeared’ in Manchester. Her voice is a good 
one, though not so soft as it might be, but she was evidently ‘suffering 
acutely from nervousness to such an extent, indeed, as to seriously 
impede her breathing power, so that it is only fair to defer any further 
criticism uutil we have heard her under more favourable circuimstances. 


FOREIGN. 


TURIN, Jan. 23.—The Carnival season of 1837-88 has commenced at 
Turin as usual with the opening of the Teatro Regio on Christmas Eve, 
and the opera chosen for the occasion was Verdi’s last, as some say, 
greatest, ‘‘ Otello.” All through ltaly, for many a month, this latest 
musical setting of the Moor of Venice has been the one theme on which 
all men are fluent, few agreeable, and none agreed. Whilst. one 
set call it Wagnerian, another recognises Verdi from beginning. to end, 
a third avers he has struck out a fourth style, a fourth considers that 
though, in order to intensify the dramatic expression, he has neglected 
none of the aids given by. modern musical, science, this style is but the 
necessary outcome of thougots already shadowed. forth in ‘‘ Don Carlos,” 
in * Aida,’ aad in the first finale of ‘‘ Simone Boccanegra,” and a fifth 
states that were it not for Verdi’s name, it would not be listened to. 
Time alone will show. which opinion) is the right one,. Here it attracts 
fair houses, but not full ones; of course, Coloonese and Negri 
are rot equal to Pantaloeoni and Tamagno, who gave it at 
Milan, but. if wanting, in some points, the voices are sound, and 
the singers, at home in their parts. The opening chorus and love 
duet in the first act, the trio in the second, the quartet in the third 
and the Ave Maria in the last act, are the most popular pieces, and 
Otello’s addie.is.a noble inspiration. Beltrami, the Iago, has made the 
character too Mephistophelian, though it is true that Arrizo B pito, the 
author of .‘*Ero.e Leandro,” and “ Mefistofele,” has changed the 
human villain into.an incarnation of the spirit of evil, which, to English 
lovers of the mighty drama of jealousy and revenge must, to say the 
least, appear strange, if nut unwarrantable. The poetry of the Libretto 
is, as might be expected, very beautiful, especially the Ave Maria, 
which many ladies have adopted in their devotions instead of the usual 
prayer; Boito has avoided, too, the mistranslation of the last speech, 
which has for years induced Italian actors generally to imagine they 
must cut their throats—to be in character they do it with a scimitar. 
Imbriaai’s phrase of ‘‘traduttori traditori ’ could hardly be better 
exemplified than the rendering ot ‘‘ 1 smote him thus.” by ‘‘ Lo scaanai 
cosi;”” “seannare,” as Baretu has it, being to cut the ‘‘canna della 
gola,” whereas to smite is ‘‘colpire.” For many years, too, Twelfth 
Night. in Italian. was. translated ‘‘ La dodicesima notte.” But 
to return, to the Regio, ‘‘ Excelsior” is to be the ballet, ‘‘ Linda di 
Chamouni” the next opera, with Signora D’Alti asthe heroine. It 
remains to be seen if she will please the public as much as Signora 
Pettiyiani, the last débutante, only, eighteen years of age, from the 
Conservatorio of Pesaro, who has been carefully trained by. Signora 
Carignani, daughter of the famous Boccabadati. She is thus the last 
exponent of the scwola di bel canto, as understood and taught by 
Pacchierotti; her sweet voice, youthful grace, and easy vocalisation 
enchanted all. In November, at the Carignano, a new opera by a 
Genoese, Niccolo Massa, made a favourable impression, The plot is 
taken from Flaubert’s romance of ‘‘ Salammbo;” it was handsomely 
placed on the stage, well sung, and well acted. The title-7é/e was ad 
mirably sung by Signora Angeloni, well supported by Oxilia as. Mathos, 
and by Zardo and Arimondi, the baritone and bass, Oxilia is one 
of the best tenors. we have heard for some time. past. The instrumenta- 
tion is most highly spoken of, in spite of abuse of the brasses; the inter- 
mezzo of the fourth act, descriptive of a storm, was encored nightly, 
Of the rest, the giuramento of the mercenaries, the scene in the camp 
another in the temple of Venus, Tanit, the chorus of the priestesses, 
Salammbo’s. invocation, the romanza of Mathos, and the ductto d amore 
were the gems of the work. Much valuable work in the future may be 
expected of Massaj;,he is young, can correct the defects noted, and has 
evident aptitude for combining melodious effects with intensity of 
passion.—TIhe violinist, Nachez, has given three concerts, which were 
well attended... Elena Lanieraux gave two, and was warmly applauded 
ateach. The Stefano Tempia:Choral Society provided.us with a rare 
treat in Cherubiai’s ‘‘ Requiem,” accompanied by full orchestra. At 
the last concert we had selections from Oberon, part songs by Lasso, 
Mendelssohn, Lotti, and Schumann, and=**T wilight and the Nights,” by 
Guilio Roberti, the indefatigable conductor of the society: Shortly: we 
are to have *‘ Aida” at the ‘Regio. - i > 

) ERrpsic, Jans 21.—The it event has at length taken place, after 
having troubled the minds of our managers, and tormented the bodies 
and voices of our opera company to distraction. Endless have been 
the rehearsals and dress rehearsals for ‘ The Three-Pintos,”” music by 
Carl Matia ‘von Weber, revised and completed by Herr Mahler, the 
conductor of for the. musical:portion ; aad Captain Carl: von 
Weber for the dramatic..: Captain C. von Weber is'a: grandson: of thé 











+ eee 


aT} 
Pa 


78 rs 


[danuary 28, 1888. 





composer. His work has been to supplement the missing scenes of the 
libretto, and it was easy to supply them from the story by Theodor Hell, 
“The Three Pintos,” which inspired Weber with. the music for his 
comic opera. Seven numbers were composed before 1821, and appear 
in Jahn’s valuable catalogue.. They are—Introduction, an aria, duet 
and trio, duet, trio, finale to act 1, anda duet out of the second act. 
It is stated that Meyerbeer and Julius Benedict both contemplated com- 
pleting Weber’s work, but did not accomplish their task. Herr Mahler 
had to look through a collection of Weber's posthumous MSS, for the 
material of his music. As it turns out, the added scenes contain much 
of the real Weber in his lightest moods, and in them the changes are, 
rung on certain dance rhythms ad nauseam. However, Mahler is con- 
sidered to have managed his difficult work, on the whole, with tact and 
skill. The first performance, yesterday, attracted a large audience, 
amongst which were many well-known musical celebrities, to the Town 
Theatre, which presented a brilliant appearance, with every corner filled. 
Enthusiasm was general, and applause was showered upon the con- 
ductor, Mahler ; the librettist, Weber ; the singers, Mesdames Baumann, 
Artner, and Neuhauser, and MM. Hedmondt, Hiibner, Grengg, and 
Kohler; and the manager of the theatre, Herr Stigemann, who had 
mounted the piece with great care and magnificence. The bust of Carl 
Maria von Weber was decked with flowers and wreaths, and Leipsic 
seemed by these ovations happy in rendering tribute to the memory of 
the great master, and were thus regardless of the imperfections of the 
patchwork that was the immediate excuse of their enthusiasm. 

St. PETERSBURG.—Tschacikowski's new suite, ‘ Mozartiana,”’ was 
very favourably received at the third Symphony Concert of the Russian 
Imperial Musical Society.. The suite consists of a selection of Mozartian 
airs, strung together, and orchestrated in the modern style with im- 
mense ekill. The titles of some of the movements are ‘! Preghiera” (on 
Mozart’s ‘‘ Ave verum), Gigue, Minuet, Thema con variazioni. The 
Emperor has granted Tschaikowski alife annuity of about £300. Another 
novelty in this concert programme was Davidoff’s new orchestral 
suite, op. 37, which proved to be a very sympathetic and attractive 
work, 

VIENNA.—A suite in F by Moritz Moszkowski has recently had its 
first public performance at the Gesellschafts Concerte, and although it 
showed no advance on the composer’s previous efforts, it was received 
with approval by the audience. Their favour can be accounted for by 
the splendid playing of the band, who did full justice tothe skilful 
orchestration of the suite. 

BERLIN, January.—The order issued by Count Hochberg for the 
wearing of evening dress on Mondays by the occupants of the first tier 
of boxes, who shall thereby be compelled to constitute themselves into 
a ‘‘society’’ gathering, has not been attended with any success. A 
storm of adverse criticism has been raised against what the good 
Berliners consider the snobbishness of the idea. In England you are 
accustomed to.dress at concerts and theatres, and a‘crowd of persons, 
seen by electric orstrong gaslight, in morning coats or costumes, or with 
bonnets, appears to you a shabby and villainously common assembly. 
People do not look well in their day clothes in the evening anywhere, 
and why, if evening dress is desirable on any occasion, it should be 
neglected at a theatre, is difficult to understand. However, in Ger- 
many, the distinction between the upper and lower classes is not marked 
so surely and so precisely as it is in England by the donning of evenin 
clothes after a certain hour, and no doubt any innovation of the kin 
will come by degrees, and not be aided by official interference. Herr 
Scharwenka will give a third performance of Berlioz’s Requiem shortly. 
The Philharmonic Choir, under Herr Siegfried Ochs, gave their first 
concert on the oth, and paid a suitable tribute to the memory of Gluck, 
and thus to some extent repaired the shortcomings of the opera in 
regard to that celebration. The overture to “ Iphigenie in Aulis,” ex- 
cerpts from ‘‘ Alceste;” and “Che ‘fard”’ (“Orpheus”) sung by Frau 
Joachim, formed the first part of the concert. The second part in- 
cluded Goetz’s *‘ Ninie,”’ which is a novelty in Berlin, but has, I believe, 
been heard at the London Albert Hall. At the Philharmonic Concerts 
under Von Biilow, we have heard a fine rendering of Wagner's 
‘*Faust’’ Overture, and Mendelssohn’s A minor Symphony, : also 
Reinecke’s Variations on “‘ Ein’ feste Burg,” which last were not: re« 
ceived'with anyenthusiasm. In the final variation Handel's Hallelujah 


Chorus is worked in contrapuntally-with the chorale. Herr Brodsky | | 


played Brahnis’s ‘Violin Concerto with the orchestra, and'}won loud 
applause. Herr Franz Rummel has given another of: his excellent 
Chamber Concerts, opening with Schumann’s E flat piano quartet, and 
closing with Beethoven’s sextet, op. 71. His principal solo was Chopin’s 
B fiat minor sonata. Herr‘ Rummel’s excellent playing is greatly 
appreciated here. 


DEATHS.—At Frankfort-on-the-Maine, aged 57, Julius | Sachs, 
pianist, composer, and professor.—At. Florence, agéd 53, Faneelli, the 
tenor.—At Berlin, aged 24, Johanna Von Ghilany, . alto) singer at) the 
Royal Opera.—At Klagenfurt, Joseph Wiistner, choirmaster.—At 
Vienna; aged 75, A. M. Storch, composer.—At Leipsic, aged 76, C. B. 
Klemm, publisher.—At Briinn, aged 33, Carl Drucker, tenor in operetta, 
—At Naples, M.\L. Fischetti, professor and co ; Obiara, Gualdi, 
aged, 845 and Francesco Terraciano.--At New. York,.aged: 69,,.Matco 
Dusebnitz, once singer ip Opera, and professor. oe ooh o6) yw) 2 
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i a iS ie an act of salike 
when | ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured to 
play before the public. Remain convinced 


that I shall at all times and everywhere 





give preference to your Pianos over all 


others, and accept the assurance of my 


unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 








ASCHERBERG PIANO DEPOT, 
_ 21 REGENT STREET, W. © 








CARPENTER’S 


THE: MUSICAL WORLD. _.[Jamugry 98, 1888. 
ANGELUS ORGANS 
CANNOT BE EQUALLED FOR 


QUALITY OF TONE AND TOUCH. BEAUTY OF DESIGN. MODERATION IN PRICE, 


Special styles for Church, Chapel, and School Pedal Organs with one or two manuals 
HIGHLY RECOMMENDED BY THE PROFESSION. 
Prices from £8 8s. to £262 10s. 
HIRE PURCHASE: OR LtYBERAL DISCOUNT FOR CASH. 


Sllustrated Catalogues of Organs, Pinaos, and tharmoniums free by ae. 
SOLE -EUROPEAN AGENTS: 


“JOHN C. MURDOCH and Co., Limited. 


; 9.& 93, FARRINGDON ROAD, EC, 247, UPPER STREET, HIGHBURY, N, 
And GLASGOW, EDINBURGH, NEWCASTLE, SHIELDS, BIRMINGHAM, BEDHILL, & 

















THGRNHILL'S ’ 
OPERA GLASSES. 


THORNHILL’S SV f | ; 
NEW “GLOVE” BOTTLE. THORNHILL’S ARTISTIC FANS. 


w LARGE and VARIED STOCK of the BEST QUALITY. 








THORNHILL’S IN GREAT VARIETY. 


} Fully Illustrated 
CHRISTMAS 
LIST | 


af | OF 


ae: r TEST 
NOVELTIES 


POST FREE ON APPLICATION, | 


W. THORNHILL & CO, «ovat Famity. 144, NEW BOND STREET, LONDON. ***4zs¢5="? 


TT am es 


~ “wusre STRINGS—WHOLESALE & RETAIL. 


THORNHILL’S .. 
Guaranteed Bazors Singly or in Se: 


~ THORNHILL'S 
TOILET CASES 
FOR 'PADIES AND GENTLEMEN 





: Large Variety of Patterns at 
; Various Prices 











ROBINSON & CLEAVER’S 


LINER /COMARS;) COFFS, AND SHIRTS} | |\/4. P. GurvieR & Co, 





Sample ald Price Liss Post Pe. ‘| Manufacturers and Importers of all kinds of Strings 
COLLARS—Laptes’ 8-fold, from 3s. 6d. per doz. GrENtTs’ yor 

4-fold, 4s. 11d. to 5s. 11d. per doz, 
CUFFS—For Ladies or Gentlemen, 5s. 11d. to 10s, 6d. VIVLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 


per doz. 
SHTRTS arog Long Cloth, wii fod Ligon Trent ng Re eee, SR 


$5s. 6d, alf-d Tom 
Qn. BL OLD barks me rage ie nA > a int davtcaap STOCK the Lagat 4sS0mT WENT of ofan Howe in the World. 


Neckbands, Cuffs, and Fronts, for 14s. the half-doz, 


ROBINSON ANR; GLEAVER,: BELFAST, py» 8, GOLDEN SQUARE, W. 
itivi tea 1‘ YL OS 


Printed and Published by MacKaz, Curtice & Co. or 12, Catherine Street, Strand, W.C. 
































